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Akagemnk HAH PK, FnaBHbI KOHCYNbTaHT LieHTpa nctopudeckoro Hacneams JCB
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1946 rony s — cryaent K3pun-Opaun-
ckoro ['ocnienuHcTutyTa. [locne cyx-
ObI B apMHUHU XOJIUJT B BOCHHOU (hopMme
W CpeIy CTYJICHTOB BBIIIIsIIEN Ooriee
crapimuM. B uncturyte npenonasa-
Tenb MareMaThuku Acal [laObicoBry
TaiiMaHOB 3aMETHIT MEHS M OHAXIBI, 4 9TO OBLIO B HIOHE,
no3npaBui MeHs. S mounrepecoaics: «C gem?» OH OT-
BeuaeT: «Kak xe! YV Hac coznana Axanemus Hayk. Ee
npesueHToM ctan akaaemuk K.M. Carnaes, 3ameya-
TENbHBINA 4eJI0BEK». S NpUHSI ero no3apasicHus. Xo-
TS B TO BpeMsi He 0COOCHHO MTOHMMaJT 3HAYESHHSI 3TOTO
OO0JIBIIOTO JUIsl HAC COOBITHS, HO MOJIEPKAJ €ro pa-
noctb. [lotrom oH pacckazan mue o Kanbime Mman-
TaeBuye CaTmaese.

B 1945 romy A.JI. TaiimanoB B MockBe 3armuImai auc-
CepTalIO Ha CTETIeHb KaHauaTa (PU3NKO-MaTeMaTu-
YeCKUX HayK. BApyr B 3aie coBeTa 3aMeTHII HE3HAKO-
MOT0 COJIJTHOTO yeJioBeka. B Te rofp! o mpencrosen
3alUTe AuccepTanuu coollana razera «BeuepHsis
MockBay. 3amuTa Obu1a OTKphITass. I[locie okoH-
YaHUWA 3alIUTHI U OTJIallICHUSA PE3YyJIbTAaTOB, OTOT HE-
3HAKOMBIH YesioBek nozorien k Acany JlabbicoBuuy
TaliMaHOBY M O3/paBUII €10 C 3aimTol. OKa3bIBaeT-
cs, oo Obu1 Kanwim Carmaes, npencenarens Kazax-
cranckoro otnenenus AH CCCP. ITounrtepecoBancs
y TaiimanoBa: Kto on? Otkyna? Korna Acan J[a0bl-
coBHY pacckazai o cebe, Kanpim Mimanraesuu Carma-
eB npuracui ero paborars B Kazaxcrane. B pesyisb-
tate A.Jl. TaiimanoB oka3ancs B K3pui-Opge. [To3zxe
Ob11 M30pan akagemrkom AH Kasaxcrana, npezce-
nareiaeM OTneneHus: GU3NKO-MaTeMaTHYSCKUX HaYK,
ynenoM [Ipesunnyma AH Pecriyonuku. B mociennue
rozp! padoran B HoBocubupckom ornenennu AH CC-
CP, TaMm 1 ymien u3 )XU3HH.

ITocne ycnemnoro oxoHuanust K3su1-OpauHckoro
FOCHC[[I/IHCTI/ITyTa MCHJ, KaK NOJYYUBLICTO AUITJIOM
C OTIIMYUECM, OCTaBUJIN B I/IHCTI/ITyTe MpernogaBaTejicM
¢dunocodpun. B 1947 rony sxeHuiics Ha MeHeIeBoi
EpkuH YTeueBHe, yUuTeIpHULE IKOJIBL. Y HAaC po-
nuincs nepBeHen — Ainap. B utone 1949 rona B raze-
Te «KazaxcraHckas npaBia» 3aMeTUI 0ObsIBICHHE OT
AH Kazaxcrana o nmpueme B aClUpaHTypy MO pa3HbIM
cnenuanbHOCTAM. Cpeay HUX OBUIO OIHO MECTO MO
¢unocodun. XoTs s rox yuTad JEKIUH 1Mo Gpusoco-
¢un 1o OpouIrOpam, MPOYNTAHHBIMU ITpodeccopamMu
B MockBe, s TOHsII, YTOOBI OBNAJIETh KypCOM, HaJ0
IIOCOBETOBATHCS CO CBOEeH cyrpyroil. [Totom Bo Bpe-
Ms OTITyCKa Ioexasl B AlMa-aTy U IoJaJl 3asBiIcHHUE
B aclUpaHTypy. belno Tpu npereHaeHTa Ha OJHO Me-
cT0. 51 BBIAEPIKA, IOCKOJIBKY yKe IOJl IIPeroiaBal.

SU NATION

[ocne nocrymienus B acnupantypy AH Pecnyonukn
MeHs npuriacui Ha npueM K.M. Carnaes. Torna s yBuaen
ero BriepBbie. Bo Bpems OGecenpl OHsUI, KaKOH OH 00JIb-
wroit, myapsiit yenosek. K.1. CarnaeB 6ecenoBan co MHOU
KaK paBHBIN ¢ paBHBIM. CripaniuBai KTo s, OTKyJa, O MO-
€M CeMeiHOM nonokeHuu. [1oTom o0bsICHUI, UYTO «Oyny
yuuthesl B Mockse, B MHcTHTyTe dunocodpun AH CCCP,
nony4vas crunenauio 780 pyoneii ot Hac. B MockBe co MHOIO
OyayT y4uThCsl M ipyrue actupanTsl. [Toceniaiite mysen, Te-
aTpbl, HO HE TepsalTe Bpemsl. S Haferch Ha Bac, UTO BEpHE-
Tech KaHAWJIATOM Hayk». Tak oH HamyTcTBOBaJ Hac. Cka-
3aJ1, 9YT0 Oy/IeT MHTEPECOBATHCS HallIeH yueOoil, korma Oymy
B Mockse. JlelicTBUTENBHO, Bce ObLTO Tak. beiBast B MOCKBe,
OH IIpUITIalIal Hac kK cede B HoMep rocTUHHIBI « MOCKBay,
3a yaeM clpainBai ¥ ropopui: «Eciy BaM Hy)kHa OMOIIb,
HE CTECHSNTECH, TOBOPUTEY.

B nepuon moeii yueObl B aCIUPaHTYPE MPE3UIACHTOM
AH Kazaxcran cran JI.A. KyHaeB, KOTOpBIi TakxKe CIEIUI 32
Hamei yueOoii. B anpene 1953 rona s npuexan B Anma-ary
MOCJIe 3aIIUTHI KaHAWJATCKON auccepranuu. B AxkagemMun
HayK MHE MOPYYMIIN paboTaTh ¢ aCIMPaHTaMHU, YNTATh UM
JIEKIUH 110 GriI0co(UU ¥ MPOBOJUTH CEMUHAPCKHE 3aHS-
TUs. B Te rofp! MOATOTOBKA aCIIMPAHTOB MIPOBOANIIACE JIUIIIb
B Akagemun Hayk PecryOnuku Kazaxcrana. OgHoBpeMeH-
HO, OyJly4r COTPYJHUKOM, 3aHUMAJICSI HAyYHOH PabOTOH.

B 1964 romy 11K Kommnaprun Kazaxctana HarmpaBuil MeHs
B Kazaxckuil nonuTexHu4ecKuii MHCTUTYT, HbIHe Ka3zax-
ckuil Hanmonanshelil Mccnenosarensckuil TexHuyeckui
Yuusepcuret uM. K. Carmaesa. 3nech 32 roga (1964-1996)
3aBefoBal Kadenpoit puaocoduu Ha 0OIIECTBEHHBIX HaYa-
Jax, ObIJI pelaKTOPOM MHOTOTHPaXKHOM ra3eTsl «3a WHKe-
HEpHBIE KaJpbl», WICHOM IapTKoMa. bynydn cexperapem
naptkoma B 1969-1970 rogax B yHUBEpCHTETE TIPOBET /1B
BaXKHBIX Meponpusatus. Ilepsoe: 6511 pazpaboran «Emqu-
HBII NepCIEKTUBHBIN [any MONUTUKO-BOCIUTATEIBHON
paboThl, pacCUNTaHHBIN Ha BECh MEpUOA 00yUYeHHUs, TTOJI0-
JKUTENBHO OTMeUeHHBIH Ha Beecoroznom CoBenianuu 3a-
BeAyIONMX Kadeapamu oOIIeCTBEHHBIX HayK. B pa3padot-
Ke IIJJaHa y9acTBOBAJH BCE JEKaHbI, CEKpeTapb KOMUTETA
KOMCOMOJIa, a Tak’Ke MOH MpeAlIeCTBEHHUK B TapTKOMe
M.E. Mensenes, Y.A. JI)xonmacoexkos, X.P. Ka3pixanos
u M.I'. Muiierpam. I1o 3ToMy 11aHy B YHUBEPCUTETE BBICTY-
TIaJIM BBIJAIOIMECS yUeHble, mucareny, ['epou CoBeTckoro
coro3a — Cabut Mykanos, Tanrar burensaunos, Hypruca
TineHaueB co CBOMM OPKECTPOM, ITUCATEIH, ISATEIN KyJlb-
Typbl. Bropoe: o nHUIMaTuBe napTkoMa ObLI CO3/IaH CTY-
JIEHYECKUI BOKAJIBHBIN MY3bIKaJIbHO-UHCTPYMEHTAJIbHBII
aHcaMOib «JlocMmykacany. UToObl prnoOpecTH HHCTPYMEH-
ThI 3 UeX0CIOBaKUH, HYKHbI ObLTH J0JIIaphl. Kak cekpe-
Tapb NapTKOMa CyMeJl HaliTH crioHcopa B nuue Texenuii-
CKOTO KOMOHMHATa, KOTOPBI 00MeHsu1 20 ThICSY 10JUTapOB
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SU NATION

Ha 20 Teicay py6neit?! IToxy4uB cornacue MUHHCTpA
Beicuiero o6pazosanust CCCP B.I1. Enmtoruna, BbIH-
canu u3 YexocI0BaKuu My3bIKaJIbHbIe HHCTPYMEHTBI.
Tak mosiBUIICS 3HAMEHUTBIN aHcaMOIb «JocMykacamny.
IIpu MHe mapTKOM OpPraHNU30BaJ IPUEM CTYAECHTOB JUIs
o0yuenus u3z Kyosr (ocrposa CBobombl). Kpome T0-
ro, IOCJIe pa3Baja KOJOHHAIBHOW CUCTEMBbl MHOTHE
npernofasarenu no pemernno OOH Brlexanu B cTpa-
HbI A3uu 1 AQpPUKH Ha IPAKTHUECKYIO padoTy.

Paboras 56 net B KasHUTY um. K. Carnaesa, s 3a-
IIUTIII JOKTOPCKYIO AUCCEPTAIHIO, IOTOM CTaJl IIpo-
(heccopom, ObLT U30paH WICH-KOPPECIIOHICHTOM, 3aTEM
akanemukoM AH Pecriy6muku. [Ipe3unuym Bepxos-
Horo coBeTa Kazaxckoit CCP npucBoms nodeTHoe
3BaHUE «3aciyKEeHHbII paOOTHHK BBICIICH HIKOJIBIY,
Harpaxnuaancs opaeHamu «Jpyx6a HapogoB» «Kyp-
MET», MHOTUMHU MEJaJIIMH, B TOM 4HcCIe «3a mode-
ny Haja I'epmanueit B Benukoit OTeuecTBeHHON BOM-
He 1941-1945 ronosy», «Akanemuka C.H. Bapuiiosay,
3HakoM «lloueTHbiii rpasknanun [luenuiickoro pai-
oHa» K3pu1-OpauHCKoM 00acTH.

ITo nmuuum Beecorosnoro o01ecTsa «3HaHue, Kak
uneH [IpaBnenus, ynran jgekuuu BHyTpH PecnyOnmikn
u Coro3a B 11eJIOM, BO MHOTHX 3apyO€KHBIX CTpaHaXx.
Brictynan nepen 6osbiummy aynutopusiMu B TiomeHn,
Bnamusoctoke (PCDCP), Ykropone (3akapnarse, Y C-
CP), B Typuun, Erunte, Amxupe, Utanun, Bo @pan-
uuu, CILHA, SInonuu. OcoOeHHO 3alIOMHUIACH T10-
e3nka B Slnonuto B 1978 roxy. Hamry kazaxcraHckyo
JleJIeTaliio BO3WIN 110 Beel cTtpaHe. B Xupocum-
CKOM yHHUBeEpcHUTeTe mocie Moel jekiuu o Kaszax-
CTaHe, 0 TPaAULMIX Ka3aXCKOro HapoJa MeHs NpHu-
HSUT B cBoeM KabuHeTe pektop By3a Lllykeit Kymamoro
(dr. Chykei Kymamoto).

3a 3eJeHBIM AMOHCKUM YaeM Ijia MOoJIyTopadyaco-
Bas Oecena. [llykeit KymaMoTo roBOpHII, YTO SITOHITBI
1 Ka3axu — JaJIbHUEC POJICTBCHHUKU. HHOHHI)I Koraa-To
BRIILIH U3 3anagHoi Cubupu. Tonbko S3BIK — APYTOH,
HO BHEIIIHE MBI OJIMXKe K BaM, 4€M K KopeﬁuaM HIIN
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kurannaMm. Hac unrepecyer Hama nanekas ucropus. [lorom
OH IT0Ka3aJl MHE CTPEMEHa, y3/1eUKy, TOJKOBBI, HaAlICHHbIE
apxeonoramu ynuepcurera Ha CeBepHom Homne, 6muxe
k rpanunam Coserckoro Coro3a.

DTu HaXOJKH — Hallle ajeKoe nporuwioe. Jla, s Hac, ka-
3aX0B, HHTEPECHO 3HAaTh, KaK M KOTJa TIOPKH yepe3 UyKkoT-
Ky, Ansacky nonanu Ha Kamuarky, Caxanus, uyepes Kypuib-
CKHE OCTPOBa, KOTOPBIE HOCST TIOPKCKHUE CJIOBA, B SITOHHUIO.
Bce Havanock ¢ npupy4yeHus J0Iaan, ¢ OCBOCHHS MeTaa.

JIns MeHs TaMATHBI MO€ BBICTYIUIEHHE ¢ TPUOYHBI bosib-
moro Kpemiesckoro nBopiia Ha Bececoro3zHOM coBeliaHuH
3aBenyronux kadeapamu odmiectBeHHbix Hayk CCCP, nek-
I[UH, IPOUYNTAHHbIE MHOIO B HHCTUTYT€ ATOMHO SHEprHU
umenn N.B. Kypuarosa (60 MunyT), 6ecena B Kanurtommu
(CLIA) c cenatopoMm mMucTepoM Xoy B ero kabunere (45
MuHYT). 51 aBTop 6osee 900 mybnmukaiuii (y4eOHUKOB, KHHT,
MoHorpadui, crarei).

Bcerna Ha cBOeM )KM3HEHHOM ITyTH OILyIIall JoOpyIo
MOJACPAKKY Xopomux Jiroaei. C TernaoM BCIIOMHHAIO CBO-
UX YUYMTeNeH: B Ha4aJIbHOU pyCCKoi 1ikone nocenka [luenu

— Bepy AnekcannpoBHy CMorneeBy, B cpeHel Ka3axCKoi HIKo-
ne — AMuHy MarjeeBy, B JIETHOM YYIJIHIIE — KOMaHIUpa 3Be-
Ha neiiteHanTa B.A. TuxyHoBa, B K3pu1-Opaunckom [ocre-
quHcTHTyTe — A X, TemupOekoBa (3aMIupeKTopa 1o yueOHou
pabore), B actiupantype — E.A. /lyHneBy, npu HanucaHuu
JIOKTOpCcKoit nmuccepranuu — [.E. [TleBepmana), B mpakTuye-
ckoii padbote — K.U. Carnaesa, npesunenta AH PecnyOnuky,
naypeara Jleaunckoit npemun, JI.A. Kynaesa tpuxnabt ['epost
CounanmucTu4eckoro Tpysa u IpyTrux.

51 GnarogapeH 3a TeCHOE OOIICHHUE MO padoTe aKaIeMUKY,
naypeary Jleannckoil npemuu Hlaxmapnany Ecenosuuy Ece-
HOBY, aKaZieMiKy YMupOeky ApsicianoBudy Jxomnnacoexo-
By, npoeccopy Axmery Epxxanosuuy EpxxanoBy. Pan, uro
mup 1oyoH go0peivu noapMu. K. Carnaes Tak noxoupa
KaJpbl 11 AKaJeMUH HayK, BRIPAIIMBAs UX JAXKe MOIITYY-
HO, HauMHas ¢ acnupanToB. Cpenu Hux IILE. Ecenos, E.A.
ByxetoB, Y.A. Baiixonypos, M.A. Atrxoxus. Kagps! He ca-
MH MOSIBIISIIOTCS. MIX BbIpaluBaroT. I'maBHOC — BOBpEMs UX
3aMETUTh U HAIIPABUTb HA BEPHBIN ITyTh.
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SU NATION




Ecemen enimiz Kazakx,

loneeneneen orcepimiz 2axcan!
Tamawa motivlHObL dcacan,

Katinati 6ep, scacaii 6ep, Kawna sicoln!
XKana orcvin kenoi, Kawna swcoin xenoi,
Enime canemin 6epoi!

TI'ynoeneoi, mypnenedi Kana,
Kyanow 6ana, xyanowr ana!

s, My3bIkaMeH KyaH bl Kajla, KyaHzbl Ja-
na! JKaHa >KbUIBIMBI3/IBI OYHAH 19CTYP-
JIl MEpPEKeJTiK OHIIEPCi3 eIeCcTeTe aIMaiMbI3.
OH-KY# — anamibl Oip i3riylikke Gayislm, 1ia-
OBITTaHIBIPATHIH, €PTEHHEH €PEKIIe YMIT
KYTTIpeTiH eHep FOou. A Oi3/iH yHUBEPCH-
TeTIMI3/IH cTyAeHTTepi JKaHa Kbl KapcaHbIH-
Jla OCBIHJIail MEpPEKeiK SHIEPMEH dJICyMETTIiK
JKeJiiepie KbI3y jKapbICKa TYCIIl )KaTThl. OHT-
keHi CTYJCHTTIK HIBIFapMalIbUIBIK OPTaJIbIFBI
MmeH JKacrap ici xeHiHeri KoMuTeT OipIe-
ce oThIpbIn, «Special Voice SU» aTThl oH 0Oaii-
KayblH yibIMIacTeIpran OomarsiH. baiikay oH-
naiH Typrae 2631 xenTokcaH apanbIFbIHIIA
otTi. balikaynbIH Herisri Makcarbl — yHUBEPCH-
TETTE LIbIFapMAIIbUIBIK 13/ICHICTE )KYPIeH CTY-
JICHTTEpre KoJiay KepceTy, acipece My3bIKa
©HEpIHE KBI3BIFYIIBUIBIFBI 0ap jKacTap/bl bIHTa-
JaHIBIPY eni. baiikaynbiH Oip epeKIeniri — Ka-
THICYHIBLIAP TeK KaHa 1—4-Kypc apajbIFbIHIAFbI
CTYACHTTEPMEH ILEKTENIN KoiMali, COHBIMEH
KaTap MarucTpaHTTap MEH JOKTOPAHTTap Ja
OaiikayFra KaTbICyFa MYMKIH/IIK aJiJbl.

Bepinren Heri3ri epexe OOMbIHIIA KAaTbI-
CyHIbLIap ©3iHIH OPBIH/AybIHAaFbl SHIH BUAEO
TYpiHJe e31epiHiH xkeke Instagram napaxiia-
napeiaa #Special VoiceSU mereH xarerneH
XKapussaybl kepek OonaTbiH. balikayra KarTbl-
cyra OapJIbIFbl OH €Ki )KYMBIC KeJtin TyckeH. Ka-
ThICylIbUIap YKaHa jKbUT Typaibl SJIEeMIIK XKo-
He otaHablK «Let it snow» (Frank Sinatra),
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«Snowmany (Sia), «Kana b (KemrYou) cusikTb
KOMIITIKKE KeHIHEH TaHbIMaJ OHACP/Ii OPBIHIAIBI.

Bencenni sxactap KaTapblH KOOCHTY, IIbIFap-
MalllbUT TYJIFajap/iblH KallbIITaCcybIHA XKaF/aail xKa-
cay — Oyt OalikayIbIH HETi3ri MiHICTTepi. OpUHE,
Ke3 KeJITeH OKY OpHBI 63 CTY/IEHTTEPiHIH IIbIFap-
MaIlIbUIBIK OWJIay )KYHECIH KeHEHTY YIIIH, FhIIbIM/A
TaObICTBI OOJYBI YIIIH OHEP/li epeKIle Kypall peTiH-
Jie MyMKIHJIITiHIIIe MaiiananyFa Teipbicaasl. CoH-
JBIKTaH J1a 01371 )KL OOMBI YHEMI OpTYpJIi ic-Ia-
panap eTki3imin Typaasl. TinTi Oapiabik emipimiz
OHJIal{HFa KOIIIKEH yaKbITTa a YHUBEPCUTETTET]
OCJICCH I MIBIFAPMAIIBUTBIK YHBIMIAPABIH CHOCT1HIH
apKachIHa OYJ1 )KYMBIC TOKTaraH koK. JKana ¢op-
MarTa OTKEH aTajJMbIll Oalikay YHHBEPCHTETIMI3Ier]
)Kac TaJaHTTaP/bIH XKaHa €CIM/IEPiH TaHBITYFa TaFbl
0ip MYMKIiHAIK Oepi.

CoHbIMEH, KiMiep 03bIN IBbIKTHI?

1-opvin:

«MaTeMaTHKaJIbIK SJKOHOMHKA XKOHE JAePEKTepIi
Tajiay» MaMaH IbIFBIHBIH CTYICHTI —
KonecHukoB ApreM AHApeeBHY;

2-opbin:

«APXUTEKTYpay» MaMaH/BIFBIHBIH CTYICHTI —
Ten 3apuHa AleKkcaHIPOBHA,

3-opuin:

«DHepreTHKay MaMaH/IbIFbIHBIH CTYCHTI —
Faobli1-MananoBa ®apu3sa.



Conpaii-ak 0ipHele CTyIeHTTeP BIHTAJIAHABI-
PY chlilibIKTapbIHA He 6okl Ouap:

m Coxenkbizol Akbana

m Aoovixaumoea Enoana bonamiwizul
m Camamosa Anen Camamibi3ol

m Hypaobexosa Aiizepe

m Yeanueea O0emi EpmeKKpi3nt

m bepenoaii Anap Kanamxuizol

baiikay epexxecine cail )xeHiMIa3 CTYJICHTTEP
Kap Kpllail CHIANBIKTapMEH Mapanarranansl. by,
opuHe, eH/Ii FaHa ecil, OHepre KbI3bIFYIIBUIBIK Ta-
HBITHII KeJIe JKaTKaH yKacTapbIMbI3 YIIIH €peKIe xKi-
repIieHIipy OONIFaHbl aHBIK,. bi3 1¢ XKeHIMIa3aap sl
JKYPHAIBIMBI3/IBIH aThIHAH KYTTHIKTaHMBbI3!

baiikay sxeHimmna3znapbibiH 0ipi ®apuza Fa-
Obu1-MananoBaMeH xabapiachl, OalikayaaH ajFaH
acepi, IIbIFapMAIIbLIBIFBI TYPAIbl COMIIECKEH €IK.

®apu3za Faobl1-Mananosa:

— KyrthikTaybiHbI3Fa yikeH paxmer! Special
voice SU OalikaybIHaH >KYJ1IeJi OPbIH allFaHbIM-
JIBI aJiFan Instagram skeniciHeH KOpreH Ke3/e oTe
kyaHaeiM. CebeOi Oyi1 Oaiikay/IbIH KaThICyIIIbLIa-

PBI 6TE TAJIAHTTHI OOJI/IBI, CONIAP/BIH iIIiHEH TOM Ka-
PBIII, KYJ1IeNi OpbIHFa e 00Ty — MEH YIIIH YIIKEeH
xeTicTik. Herizi ©3iM 3HepreTHka MaMaH IbIFbIHBIH
2-Kypc CTyACHTIMiH. MaMaH/IbIFbIM ©31Me YHal-
b, KBI3BIKTHI HOpcelep oTe Kerl. JKamsl 3 0achiM
HIBIFAPMAIIBUIBIKKA KOIT KOHLI OeneMiH. boc yaksi-
TBIMJIa IOMOBIpa TapThIIl, TUTAPAMEH OH alTKaH/IbI
JKaHbIM cyierni. Onan Oesiek 6ackeTOO0 OHAFAH IbI
xoHe (GyTOO0I OMBIHIAPBIH KaparaHbl YHATAMBIH.
Kasipri Tagia My3blkara Kell yakbIT Ta0y OHai
emec, cebedi1 OipiHmI opbiHAa OKy Typ. [ecek Te,
cabaKTaH ThIC YaKbITTa YHUBEPCUTETIMI3/IIH OHEP
CTYAMSICBIHJIA TUTApa TAPTHII, OH aliTAMBIH YKOHE
opkectpre ae KarbicambIH. CTyneHTTep 00C yaKbIT-
TapbIH OCBUIAH Maialbl ©TKi3yiHe KOMEKTeCiI
xypreH CTyIeHTTIK IIbIFapMaIlbUIbIK OPTaJIbIFbIHA
JKOHE OHBIH KOPKeMIK skeTekmrici XKamObut ['unas-
TOBUYKE YJIKCH aJIFBICBIM/IbI OLIIpeMiH.

SU NATION
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U3 apxuea LleHTpa ucropnyeckoro Hacneaus

BbINMYCKHUKWN - HALLA TrorPA4OCTb

B npepnBepuun 100-netms co AHS poxaeHus (12 gekabps 1921 r.) BbiNycKHMKa BTOPOro
BbINyCKa NHXeHepoB-MeTannypros Kasaxckoro ropHo-mMeTanyprmyeckoro MHCTUTYTa,
N3BECTHOrO y4eHoro n nepgarora, poueHta KaslNTW TypceiHa OmapoBuya Cannbaesa.
BocnomMmuHaHnamm o ceoem apyre aenntca BetepaH lNonntexa, oouH U3 peanbHbIX
co3patenen Boicwen wkonbl KazaxcraHa MywTan batbipbekoBuy baTbipbekos.
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Typcynbex OmapoBuy Canunbaes poauics 29 neka-
ops 1921 rona, B 1. SIuru-tOne TamkeHTckol obnacry.
OH 3aKOHYUJI BTOPOH BBIMYCK MHXXEHEPOB-METAILTYP-
ros Kazaxckoro ropHo-mMeTamypruueckoro HHCTUTY-
Ta, 1941 rogx.

[To oxoHYaHMM MHCTUTYTA OBLI MPU3BAH Ha CITYXK-
0y B psiael COBETCKOM apMHH, TC MPOJOKUAT yIeOy
B Bricuieli BOeHHOM akaJeMU XUMUYECKOW 3alUTHl UM.
K.E. Bopommunosa. [Tocie akagemMuu ciIy W1 B aBUallU-
onHbIX yacTax CeBepo-3amaguHoro Gpponrta. BerpeTun
nobeny B Benukoit OTeyecTBEHHON B 3BaHUU Maiiopa
aBUALUU.

Boiina ocmasnsiem ne monvko wipamuvl. Huxkoeoa ne
oyman kanumau Kopoaesckou asuayuu Jowceimc Knunm
8CMpemums €80e20 KOoLe2y — COBEMCKO20 NemuuKa
Typcyna Omaposuua Canubaesa, ¢ KOomopuvim emecme
NPUKPLIBAT OM PAuUCmKOU a8UaAyUY B0EHHbI MPAHC-
nopm 6auz Apxaneenvcka. Ho maxas ecmpeya npouso-
wiia yepes yemeepmo eka, u mooice 8 nebe, kozoa Typcym
Omaposuu Canubaes, menepb yoice U36eCMHbIL YUEeHblll
u nedazoe, doyenm Kazaxckoeo nonumexuuiecko2o ut-
cmumyma, 6036paujaics U3 3a2panuiHol noe30Ku.

B.B. Braoumupos, Poonvie gempot 6cied... Aima-Ama,
Kazaxcman, 1973 200.

AHBAPb - ®EBPA/Tb N2 18| 64 UNIQUM 15



SU HISTORY

baiivipoexoe M.b., Hvicamébai I, Kmuoexos /I. K., Canuoaes T.0O.

ITocne Boitasl Typcynbex Omaposuy Canubaes pabo-
TaJ IMIaBHBIM MHXXEHEPOM, TUPEKTOPOM Ha FTOPHOPYIHBIX
npeanpustuax Bocrounoro Kazaxcrana. B 1954 rony 3a-
IIUTHI KaHAWJATCKYI0 JUCCEPTALUIO IO/l PyKOBOIACTBOM
akangemuka B.JI. [Tonomapea. C 1954 mo 1960 rox 3aBe-
noBan kadeapoit pusnueckoit xumuu B Kazaxckom xu-
MHUKO-TEXHOJIOTHYECKOM MHCTUTYTE, HbHEe FOxHO0-Kazax-
CTaHCKUI IOCYapCTBEHHBIN TEXHUYECKUI YHUBEPCUTET.

CBOMMHM BOCTIOMMHAHHSIMU AETUTCS BBIITYCKHHUK
KasIITU, mpodeccop Kazaxckoro HamOHaIbHOTO TEXHH-
yeckoro yuusepcuteta uM. K.M. Carmaesa Mymtaii ba-
TeIpO6exoBHUY baTeipOeKoB:

VY meHnst Ha iepBoM Kypce [lonurexa ObuUT 3aMeuaress-
HBII TipeniofaBarens — TypcyH Omaposuu Canubaes. Be-
JIMKOJIETIHBIY MEAaror, TaJJaHTJIMBBIN YUEHBIN U NPOCTO
XOpOLIMH YyesloBeK. Berpeua ¢ TakuMU JIFOABMHU — 3TO T10-
Japok cyab0sl. [Ipomuto 20 net, Kak s OKOHYHII TIOJIUTEX-
HUYECKUH MHCTUTYT U HE MOMHIO HU OJJHOTO Ipero/iaBa-
Tens 10 UMEHH-0TYECTBY, kpoMme Hero. OH gaBaj caMmoe
nydiiiee 3HaHue. 3HaHue )Ku3HU. OIHO U3 ero JTIOOMMBIX
BBICKAa3bIBAaHUH 5 3aIIOMHUJI Ha BCIO )KU3Hb. L{uTHpyto:

«JIumnue 3HaHus Mewatot. He Hano 3HaTh paccTos-
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uue ot Jlonnona no ITapmxa, Teopemy @epma unu «Cio-
BO 0 nosiky Mropesey. 310 TonbKo 3acopsieT Mo3ru. [lo-
CTaTO4YHO 3HATh, IAC HAXOJAUTCA I10JIKa, HA KOTOpOﬁ JIC)KUT
CITPAaBOYHHUK WU TIEPBOUCTOUYHUKY.

3amMeuarenbHbIi ObLT YeTIOBeK.

IIpuHuMai akTUBHOE y4acTHE B CO31aHUU Briciei
HIKOJIBI pectyonuku, B pazsutiu Ka3[1TU, aktuBHO y4a-
CTBOBAJI B CTAHOBJICHUN MOJIOABIX MHXCHEPHBIX KaIpOB.
W3BecTHBIN BAOXHOBUTENb, MHULIUATOP U TPOMOYTEP BO-
KaJIbHO-MHCTPYMEHTaIIbHOTO ancamoist «Jloc-Myxkacay.
Onu naxe nocesituiu emy necHio «Typcekey. C oco-
6oit TemioToit BciomuHaroT Jloc-MykacanoBusl TypcyHa
OmapoBuya, KOTOPBIH OUE€Hb XOPOILIO YYBCTBOBAT MY3BIKY
1 pa30upaics B Heil. Y HUX CEeMbs, MOXXHO CKa3aTh, My3bl-
KaJbHast: OH — poAiHOW Opat HapoxHoi aptuctku KazCCP
YKaman OmapoBoi.

Typcyn OmMapoBHY B EPUO CTAHOBICHUN aHCAMOIIs
«Jloc-MyxkacaH» Bce BpeMsI HaXOHJICS BO3JIC PeOsIT, BMe-
CTe MEepeXHUBaJI, BMECTE PaloBaJICs, U KaK OMBITHBIN Yello-
BCK, HOHI/IMaIOU_lI/Iﬁ MY3LIKY, IOMOT'aJl UM B COCTaBJICHUU
penepryapa U MHOTHX JPYTHX JI€ax.

Ka3HTY — 70 nem
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Kopnyc Ka3lITH
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hactus.

Satbayev University

Enactus — mexxayHapoaHasa opraHum3aums NMaepos busHeca U CTYAEHTOB, peasin3yroLmx
B6u3Hec-NpoekThbl. NpoeKkTHble KoMaHAabl Enactus co3patoTca Ha 6a3e yHUBEPCUTETOB.
KomaHpgbl pa3pabaTtbiBatoT 1 peanmnsytoT COOCTBEHHbIE MPOEKTbI, HANPAB/IEHHbIE HA PeLUeHNE
3KOHOMMYECKUNX, COLMAaNbHbIX U 3KOSTOrMYeckmnx 3agau.

ExxerogHo B Mupe npoekTbl Enactus oxBaTbiBatoT Oosiee 2 MSIH YENOBEK.
TemaTnka npoekToB Enactus BktovaeT Bce 17 HanpaBneHni «MoBecTkn gHS B obnactn
YCTOMYMBOIO pa3BmUTUSA 0o 2030 rogax, NnpuHsaton OOH.

Peanusys npoekThl, cTyoeHTbl Enactus nonyyatoT npakTMyecknim onbiT,
pa3BMBatOT AeNOBble U TNAEPCKME KayecTBa.

Pe3ynbraThl ycnewHo 3aBepLUeHHbIX MPOEKTOB KOMaHAbl MPeAcTaBsaoT Ha eXerogHbIx
KOHKypcax Enactus: PermoHanbHbix, HaunoHanbHbIX, MrupoBom.

MpoeKkTbl KOMaHL OLEeHMBAET XIOPU — TON-MeHeaXepbl
HaLWOHaNbHbIX U MeXOYHapOAHbIX KOMMaHUNA.

KomaHga, ctaBLwas HauMoHaibHbIM YeMMMOHOM, NOJfly4YaeT NpaBo y4yacTBOBaTb
B npectxxHoM Muposom Kybke Enactus World Cup.

@enactus.su
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Mepein KocbiH
KypHanuct

ARHBIK
ARBIHHBIH
TYFAHBIHA
BIP FACBHIP

«...Kyni kuzen Kazaxmuly Kapa o,1€HiH,

Illexnen xcayvin, 03ine Kauimapamoliy, —

JIereH Ka3aKThIH Kapa eJIcHiHIH neci Mykara-

1 MakaraeBTbIH TyFaHbIiHa OubLT 100 5KBUT TOJBII
oteip. Typa Oip Facelp ©TCE €, OHBIH OJCHICPI i
©3CKTi, 9JIi KAHBIMBI3/IBIH KYHiH IIEPTEIi, OKbIFaH
CaifbIH OHBIH [TOJ3USCHI i A€ MBIH XKbULAAp OOMBI
63 XaJIKBIMEH 0ipre eMip cype OepeTiHiHe CeHECiH.
MyHnaii Faxaiipin Maxab0aTka ue 6oy — xail FaHa
aKbIH OOMyaaH Jia OMiK TYFBIp CUSKTHI. KazakThliH
o31HJell KaparailbIM OHBIH ©JICH/IEpPl YITTHIH TaMbl-
PBIH 1971 OAChII, )KaHbIHA THETIHAIKTCH ¢, 013 OHBI
auti okuMbI3. O yaKbITTBIH ©31HEH achIll TYbUIFaH
aKWbIK aKbIH. JKbUT CalfibIH aKMaH ailbl OHBIH Mepe-
KeJIiK KeIITEPIMEH TOJIBII, OHBIH TTO33HSCHI OYKiI
OypeII-OyphITh apanaiabl. Ceiite Typa 013 OHBI
OKYIIaH eIl JKaJIBIKKaH eMecIti3. bi3 oHbI KalTa-Kaii-
Ta eCKe TYCIpPTiMi3 Kelei, KallTa-KalTa OKbIFbIMbI3
Kenezi. ONTKeHi OyT — KapanaiibiM Ka3aKThIH Kapa
OJICHIHIH KY/IipeTi.

Myxkaranu MakaraeB KiM aerese, 0131y ecimis-
r'e eH aJIFall TYCETiH TipkecTep — MyKaraiu Ka-
3aKTBIH JIMPUK aKbIHbI, My30aaK aKblH, aKHbIK
aKBIHBI... CUSKTHI Oacka 0ip/ie-01p akbIHFa KOCBUIBIT
aNTBUIMANTHIH epeKIlie TeHEYJIep Ti3LTim KeTe Oe-
peni. bipak 0i3 OHBIH eneHIepiH eMipOasHBIMEH
YIITaCTBIPHIN KaparaH/a FaHa OHbI TEPEHIPEK TaHH
0acTalTHIHBIMBI3 aHBIK.

M. MakaraeB 1931 xbuibl 9 aknanga AiMarsl 00-
JBICKL, Ka3ipri PaiibiMOek (OypbiaFsl Hapeiakon) ay-
JaHbIHBIH Kapacas aybuibiHIa JIyHHEre KeJireH. A3aH
IAKBIPBIN KOWBIIFAaH aThl — MyxameTKaiu. OKeci
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KaparaibIM 1mapya agambl Oosrad. Mykarau YiaiH TYHFBIIIBL,
OHBIH apThIHAH Oip KbI3 JKOHE YII YJI TyFaH. AKBIHHBIH KapbIH-
Jlachl MEH aJIFallIKbI 1HIC1 epTe ko3 xymraH. COHFBUIAPBIHBIH
ecimaepi — Tokrap0bait men Keprerir. Kazak goctypi O0MbIH-
II1a YHIiH aJFaliikel 0aaacel aTa-9KeCiHEH TOpOUe alybl THIC,
coHbIKTaH Mykaranu okeci THBIHHBIH KOJIBIH/IA ©CIT, aHa-
CBIH JKCHTeCiH el KaObu1Aaiiibl. banalblk markl COFBICTICH Ka-
Tap OTKEHIKTEH, aKblH TaFbIPAbIH alllbl IOMIH epTe TaTa bl
Myxkaranuapig okeci 194 1xpuiel KanuHuHrpa  Maii1anbiHIa
Kaza Tabajpl.

Aybuiiarsl opra Mektenti 1948 xbuisl OiTipirn, on e3
aybUIBIH/Ia KOMCOMOJI, KEHEC KbI3MeTTepinae Oonran. Keiin
aylaHJbIK ra3eTTe 9/1e0u KbI3MeTKep, Kazak paanockiHaa auk-
TOp OOJIFaH.

Mymnan coH «Conumanuctik Kazakcran» (kasipri «Ere-

MmeH Kazakcran») razerinin (1962-1963), «MoneHuer xo-
He TypMbIcy (Kasipri «Ilapacat») (1963—1965), « Kynapizy
(1965-1972) xypHannapblHbIH penakuusicbinga, Kazakcran
XKaszymsuiap onarsiaia (1972-1973) keI3meT aTkapasbl.

Mykaranu AJMaThIIaFbl Ka3ak 9/IcOUeTi MEH OHEPiHIH
KaliMaKTaphbl IIOFBIPIIaHFaH OpTaia OTKI3TeH a3 FaHa JKbLI-
Jap imiHae o31HIIK lapa YHiH, CypeTKepilik Kaiitananoac na-
PBIHBIH TaHBITHIN, OHIMII eHOekTeHe Ounl. «msuwd» (1964),
«ApMbIceiHap, nocrap» (1966), «Kapnbirambiv, kenai 0e?»,
«Magp» (1970), «Axkynap yitsikraranga» (1973), «Illyarsim
MeHiHy (1975) arThl KbIp )KUHAKTAPBIH KO31HIH TipiciH/e Ka-
pustnan ynrepi. Mykaranu mo33uschIHbIH KaliHap Ke3i, Iia-
OBIT TYFBIPBI — TyFaH elli, ockeH xepi, OTaH TarabIpbl, 3aMaHa
TBHIHBICHI, 3aMaHJaCTapbIHBIH apMaH aHcapbl. OChIHBIH OopiH
MykaraJiu jkac IapblHFa TOH KaiiTamaHOac meOepIiKIcH,
TOHIp/iH TaHJaibIHAH TOTUITeH e OATUKAIIBIK MIHCI3 YH-
JIECIMMEH, 9p KYPEKIIeH TUT TabbIcap CHIPLIBLI 1A IIBIHIIBUT



ce3iMMeEH, HaFbI3 MOA3UsIFa FaHa TOH OcitHemi oOpas-
JlapMeH OeJieplierl, elMec eHep ACHTeiiHIe TybIH 1A~
TBII OTBIPFaH.

AKBIHHBIH TYHFBIII oJieHaepi «KpipMaH OachIH-
na», «Koiimer 6ama — Okitait» aymanabik « COBETTIK
Iekapay rasetinze xxapusuianns (1949). «IlHiMHIH
olibl», «11lebep» enenaepi «KacTbIK KBIPBI» aTThI
»kuHaKKa enai (1951). Mykaranu TalaHTBIH ajiFall
Oaranaran ©O.ToxibacB: «O3IHHEH € Kirepiisey,
OTThLJIAY Kac )KETKIHIIICK KETKEHIe, MAKTaHOacKa
6oma ma?!» neren emi («Kasak onedueTti»,1960).

AKBIH TypaJibl KbI3BIKTHI ICPEKTEP:

1. Bonamiak akpiH ep MiHe3i axkeci THBIHHBIH
TOpOHUECIH KOPiIl, aHbI3-ePTEriIEPMEH CyChIH A
eceni. O o3iHiH aHackl HarumaHn bl skeHreci cu-
SKTHI KaObu1an, Haka memn aran ketkeH. Mykara-
JIMJIIH a3aT OMJIBI, alIBIK MIKipil O0ybIHA 9XKECIHIH
TOpOHeCi bIKIAI STTi.

2. Mykaranu MakaraeB 14-15 sxacbiHia akpiH 00-
nyra Oiprxosa Oen Oaiiar, Ka3ak omedueTiMeH oip-
re 9JIEeMHIH OapiIbIK KIIaCCUKTEpiH O1p IeMMEH OKBII
mibrrazpl. Conbly iminge [etine, [ere, [llekcmup,
Hanre, banb3ak, [paiizep, 'toro, baiipon, Jlongon
CHSIKTBI KJIACCHKTEpI )oFaphl Oaranaiiiel. [llek-
cnupig conerrepin, JanteHin «Kyniperti komeau-
SICBIHY» Ka3aKIIaJia/Ibl.

3. On o3 3aMaHbIHIAFbI 9pOIp agaMHBIH KOJIbI JKe-
Te OepMelTiH OipHele OKY OpbIHJapbIiHa JKEeKe 13-
JICHICIHIH apKaChIHa KaObUIIaHaAbl. AJTFallibiH-
na KasMY-nix ¢utonorus akyasreTine, conaH
KEHiH IIeT TiIAep UHCTUTYThIHA, apThiHIa Kas-

MYV -niH 3aH ¢akynbTeTiHe OKyFa Tycemi. JKa3yIbl-

Jlap OJIaFbIHBIH XKojgaMackiMeH 1973 xbibl Mocke-
yaig M.Topkuii aTeiHarsl O1cOUET HHCTUTY THIHBIH
CTYACHTI aTaHaJbl.

4. OMipiH KanTapeic-OyITaphICHIH 0ala KYHIHCH
KOpil 6CKeH aKbIHHBIH CaHa-Cce31Mi, aKbUI-0ibI ep-
Te xerineai. On o3iHiH emipiik xapbl Jlambiara 18
JKachIH/A YisleHe 1. AKBIHHBIH allFalllKbl JIMpUKaa-
PBI OCBI Ke3/ie *a3blia OacTabl.

5. Mykaranu MakataeB eHOEK OJIbIH aybLi-
JIaFbl MEKTETITE OPBIC TiMi TIOHIHIH MyFatiMi OOJIbII
6acTapl.

6. OHBIH TaJaHTTHI aKbIH €KEHIH TaHbIFaH OO0/iJI-
1o ToxkibaeB «Ka3zak ogeOueTi» ra3eTiHae eH ajFalil
peT OYKLJI J)KYPTKA yKapHsl €T/,

LISTENUP!

7. Mykaranu aypyFa HIaJIbIFbIN, OMIpiHiH a3 0eiri Kaara-
HBIH JopirepiepaeH Oimin anaasl. Coman 0ap MyMKIHIITIH
eJicH Jka3yra apHar, 12 KbUIIBIH iIIiHIe 8 )KbIp )KUHAFbI XKa-
PBIK Kepeai. AKBIHHBIH OapIIbIK TarAbIpbl ©31HIH 6JeHIepIHIe
HIBIHAWBI KepiHic 0eperi. OHBIH «ACBIFY KEPEK, aChIFy KepeK
Kanaiima! YakeIT caraH Kapait Ma?!» JiereH eJieHi aypyra Iiaj-
JIBIKKAH XKbUIIAPhI XKa3bUIFaH. OMipre COHIIANBIKTHI FAIIIBIK
0oJiFaH aKbIH KapaJibl TOHIMEH Ka3aK XaJKbIHA YJIKCH Mypa
KaJIJIbIPIbL.

8. Omn xapThI FaceIpra KybIK FyMbIpeiHaa 1000-HaH acTam
eneH, «npuuy, «MaBpy», «AKKynap yibIKTaraHga», «Paii-
piMOek! PaiisiMOek!», «Morapt. JKaH a3ackl» IereH mosmasiap
xaznpl. « Kynmeitacy, «MapycsiHBIH Taybl», «O3repMenTi»,
«9xe» oHrimenepi MeH «Koc kapibiraimn, « Kbut KycTapb»
noBectepiH, «Kor, Maxadb6ar» mbecachlH KapbIKKa IIBIFAPbIL.

KAPA OJIEH

Kanxam,

Men Jlepmonmos, Ilywikun oe emen,
Ecenunmin oemeoim ewikimze men,
Kazakmuiy Kapa on1eni — Kyoipemim,
Onoa 6ip cymouIK colp 6ap ecminmezen.
Kam sicep0i scacmanzanoa rncazamaiivim,
Kanvimen scazovt, MymKiH, azamaiivim.
...Kacueminnen, kapa onen, aitnanaiiviu,
Kazakmuiy 021 03in0eil Kapanaitvim.
Ty3y-my3y mininzen macnaoaiivit,
Kamwivl opemin macnaoan 6ackaoaiivin.
Kanamacan kamuvimowsl aynax, Hcypein.
Kapawa yioin ecizin awna, azaitoin!
Ty3y-my3y sHcolpmulizan anbl30ailblH,
AHbI3bIMaA Heze HIP MAMBIZOATIbIH.

Kapa oneni kazakmuly Kaza doca,

Kapa ke30en neze Kkan azol3oaiivit.
I30emna3zovik menin de 6ap onepim,
Byoan scacan 6uoait men mapol ezemiH.
Kazan-muvim 6apin e Kaiinamaoot.
Jlapa Koiivin Kazakmull Kapa oJ1eHiH.
AKbIHMbBIH Oen Kanail MeH ailma aidmolH,
XankpImMHbIH 031 AUMKAHLIH KAUMANAObIM.
...Kyni kuzen Kazaxkmuly Kapa o1eHi,
Llexnen jcayvin, 03ine KaiumapamolH...
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Kbim6aT JInmaHoBa

M. MakaTaes atbiHOafb! 1-1wi pecOybnmkanbik,
Xac akblHOap MylarpachelHbiH, 1 OpbiH Naypears!.

My3s0aJ1aR YyparTapbl

Mo33unsAHbIH, My36anafbl, akuMblK akblH Mykaranm MakaTaeB KbiCKa fyMblpblHAA apTbiHA
eLunec i3, acbln Mypa Kanaplpbin keTTi. Kapa enerai LWekneH >ayblin KanTapFaH akblHHbIH
Xblpflapbl IMPUKaFa XakblH 60nFaHObIKTaH OKblFaH XaHAbl TebipeHTnen Konmanagb!.
Cast 6os1aTbIH XaHblHa Xblpfiapbl, 6ap Ka3akka WabbIT cbinian TaH4an KakTblipaTbIHbI

aHbIK,

22 UNIQUM SHBAPb - ®EBPAJTb Ne 18 | 64

TananTteiHa TOHTI 00BN, ec Oitrenti Mykarasu
JKBIPJIAPBIH JKATTAIl, IaMachlHA Kapai 1ry-
MaKTap/aH eJIcH Kypaylbl 9/ICTKE alHaIbIPFaH
akpimkanael KeimOat JlIumanoBa M. MakaTaeB
aTbIHIAFbI 1-1111 pecOyOIUKABIK JKac aKbIHAAp MY-
nrapachIHbIH | OpBIH Jaypearsl. AKBIHHBIH 6 1O-
sMachkiH, 350 KyBIK eJieHiH xarka oiin, Kapacas
aybUTBIHIAFbI Mypakalija epTelti Kell KeJITeH KO-
HaKTapfra aKbIHHBIH KYHJIbI MaTepHaJIapbIMCH Ta-
HBICTBIPBII, aPACHIH/IA JKBIPJIAPHIH OKBII KbI3BIKTHI-
pa LIbIFapeIn canaTbiH. MekTenTi OiTipin, Kacion
ecerniii 0oJica 1a XbUIAa 9 aKmaHabl epeKIie KyH
peTiHae kyTin anaael. OHamana KojablHa Kajiam
QJIBIM, MIA0BITHIH MIBIHIAI, TIlITI AKBIHHBIH 6JICH-
JIepiH MOHEPJICT OKBIFAHIBI OJICTKE alfHAIIBIPFaH.
Enpiri MakcaThbl ecin Keje )arkaH OaianapbiHa
aKbIH XKBIPJIapbIH HacuxarTamn, M.MakaraeBThIH Oa-
Jlayiapra apHaJiFaH eJICHICPIH JKaTTaTy bl OacTaraH.
Kasr1ia xepieH ecern MaMaHbl 00JIca J1a, aKbIH JKbI-
priapbIHa JereH CYHiCIICHIITIr a3aiifad eMec, TinTi
aKBIHHBIH aybUIbIHA 0aphim, Kapacy/ipl sxaranar,
aKbIH JKbIPJIApbIH OipiHEH COH OipiH ma0bITTaHa OKY
apMaHbI €KeHIH jkachipMaibl. M.MakaTaeB Ta jxac
0TOACBIMEH aybUIbIH TACTall 39yJIiM Kajara Kelil,
KaJIaHbIH KYHOEH TIpUIiriHeH niapiiar, aybuira Tap-
TBIN KETKICI KSJICTIHIH jKachIpFaH eMec. Kananbiy
KepeMeTi, 0apiOip aybUIABIH camal kel MeH Tasa
ayachlHa, TAOMFH J1OM TY3bIHA )KETIEHTIHIH JIIeKa-
IIaH afTHIN KETKCH.
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Kynimoen wwikkan xynee mey
Tyean orcep baiimar 2yn mexen

Oszinden ocymar, mabam 6a? /

Iynue kesin iz0ecem

Atinana maynap xopuwazan ,(

Opanean dicacvin baxuiaza

\ Koizv11001 orcacwoin kinemoet ~—

T'yn orcankan Keipam caii canam

Camanvly KaHOAQil JHCbln HCbLIbL
Manoatioan anam enkenoei
Bypkwvipap uci sicycannoiy
Cebenen sicaybvip mokkeHoe

babanap kanvr mamean scep
bepexe vipvic Konean osrcep
Mexenim Myxazanuoviy
JKvipvina o3ex b6onzan sicep

Kym mexen 6onean 6abama
Cayne bon cineen canama
Tapuoicoiy Keipvim Kaexazviy
Tyminignen caoaza

Astynbl bICmbiK MEKEHIM
Asinan ceni ememin
Mykazanu srcoiprazan
Enwuenobytipex emeein

Cytiemin oayvli Jicaybinbit
JKaiinazan Kaiicap may ynvl
Ulapnvlean JcoipObiy dHcanviHbl
Ocbvl meHin ayvlivlm
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Mepewn KocbiH
KypHanuct

«KETI XKAPFbI» TYPAJIbI XKETI ®AKT

«XKeTi >apFbl» — Ka3aKTblH Xafblk aybl3 90e0MeTi Heri3iHae XXeTKeH Tapuxm 3aHablK, Ky>KaT.
EH KbI3bIFbl — OyN Ky>KaT 9AETTEri 3aH TiNliHAE Xa3blIMaFaH, Makaa-MmaTengep, KaHaTThbl
ce3nepMeH bepinreH. «XXapfbl» CO3i KOHE TYPIK TiNliHAE «eMip, OUNiK, 3aH» AereH MafblHa
Oepepi. byn Ky>kaTTbiH aBTOPbI Tayke xaH (1678—1718) e3iHe aeniH «KacbiM XaHHbIH, Kacka
>KONbI», «ECiM XaHHbIH, ecKi KONbl» AereH atrneH 6enrini Tapuxu 3aHapblk epexenepre
e3repic eHri3reH. by 3aH XeTi KYKbIKTbIK XyreneH Typaabl. Kewwneni Ka3ak epkeHueTi
O2yipiHae TyFaH Oyn 3aHgap XXunHafbl 6enrini 6ip geHrenge 6i3giH OyriHri 3aH, Typanbl
TYCiHirimi3 6eH ofaH gereH KapbIM-KaTblHACbIMbI3Abl KanbinTacTbipabl. OcbiFaH opan byn
KY>KaT Typasibl XXeTi AepeKkTi 6epin oTblpMbi3.

bizaiH KoFamparbl Oyn
KY)XaTKa

AereH Ke3Kapac ani
«BacKanappiki»

XIX rachIpbIH OpTachiHA JCHIH aia 3aHbI
peTiH/ie KONIaHbUIBIN KelIreH OyJI KyKar Typa-
JIBI KEHECTEeP JQyipiHae «(heomablK KaTblHa-
CTapIIblH CapKbIHIIBIFBD) JIETEH KO3Kapac Ka-
JBIITACHI, MYJIJE 3epTTeiIMereH. by ke3kapac
KaHIIIAJIBIKThI 9117 BipiHImiieH, Ky>KaTThIH Ka-
ObUIIaHFaH yaKbIThI FEUIBIMH J€peK OOMbIHIIA
1680 xp11 (H.OcepysIbIHBIH HYCKachl) HeMe-
ce 1684—1685 xpuinap (C.O36ekysbl HYCKa-
cbl) apachl. CanbICTBIPMaIIBI TYpE alicak, 0y-
TiHT1 KOJIaHBICTAFbI /1aM KYKbIFBIHA KaThICTHI
3aHAap ajiam3ar TapuxbIH/a eH anFaul per Oa-
ThIcTa — 1789 *)b1bl PpaHnusaars! («Axam
JKOHE a3aMar KYKBIKTapbIHBIH JeKIaparus-
cbl») )xaHe 1776 xbutel AKI-Ttarer («Toyen-
CI3MIIK IeKIapalischl») 3aHaap HeTi3iHe Ka-
apinTacThl. COHIBIKTaH TAPUXHU YaKbIT 013re
OyJ1 KyoKaT Ka3aKThIH «MYILIKIJ PyXaHUSATHIHbIH,
He OackanapiaH apTTa KaJFaH aKblJI-OMbIHBIHY
Oeunrici eMec eKeHAITH aHbIK KepceTei. by
KYoKar jkail FaHa 3 yaKbIThIH/Ia ©31H jKacaylIbl
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eJJIIH ATUKAIIBIK, KYKBIKTBIK HOPMaJaphl HEeTi31H/Ie Ka3bUIFaH
COJI YITTBIH JYHHETAHBIMBIHBIH JKEMICi FaHa. OpUHE, COJ Ke3-
JIeTi 9JIEMHIH KOITEereH eNIEPiH dJli 03 KypcayblH/ia ycTar
TYpFaH OpTa FAaCBIPJBIK TYCIHIKTEp OYJI KY)KaTTa J1a KepiHic
TarKaHbl pac.

CoT xyneci ounep
COTbl apKbUibl )Ky3ere
acbipbiJiFaH

«Keri »apFb» 3aH KyleciHe ColKec COT OHUIep COThI
apKpUIBI ©TeTiH. Kasak KoFamMbIHIa COT OMIIIT XaH OWJTIriHEeH
JKOFapbl TypraH. buiiep cailylaHbIIl He TaFalibIHAJIbII KOUBLI-
MaMTBIH, MYparepiiK KOJIMEH JI¢ OCPUTMEHTIH, TEK AaTaIbIK
KYKBIKTBIK 3aHJIap/Ibl )KETIK MEHTEPIeH 9/1i, IIeIIeH alaM
6omysl mapt eni. CoTTa KyarepiepacH skayarl any KapacThl-
pbuIFaH. briep cOThI XalbIKTBIH JIbIH/IA AlIBIK OTKI3UITeH,
OFaH Ke3 KeJIreH aJlaM KaTbica ajlaThlH OOJIFaH.

«KeTi xaprbi» agampap apa-
CbiHAAFbl TEHCI3AIK
caHa-ce3impai

KYLWeMTKEeH



Pac, 6y epeskerniep OOMBIHIIA XaH MEH OU-
JIepIIiH NaijacklHa TYPIIl CalbIKTap KHUHAY
3aHaacTeIpbUTFad: «CynTtanaapiaan 6acka kapy
achIHA aJIaThIH OpOIp aJaM XaHFa JKOHE XaJIbIK
OuseyIIiIepiHe KbUT CalbIH ©31HIH Mal-MYJIKi-
HE JKUBIPMaIaH Oip 06Tk MeJIIIIEPiH/C CaIbIK
TOJIETI OTHIPaThIH OOJICHIHY, — eNiHTeH. by
3aH OOMWBIHIIIA KOFaM/IaFbl KOFaphl TONTap-
JbIH apThIKIIBIJIBIK )Kaf‘]laﬁ]:l, casicu YCTeMHi-
ri kopranran. CoHpaii-aK oifesnnep, KbI3MeT-
KepIiep jKoHe KyJI1ap COTTa Kyarep peTiHjie
ce3 celiyieil anmara. Opi KbUIMBICKEP/IiH ko~
HE OJITeH a/IaMHBIH 9JICyMETTIK KaFJaibIHa
0aiIIaHBICTBI TOJICHETIH KYH MOJIIEpi Je 03-
repin oThIpraH. MbIcalibl, ©JITCH €p aJaMHbIH
KYHBI | MBIH KOi1 OoJica, oifen aJlaMHbIH Ky-
HbI 500 Koii OosFaH. AJl eJIreH aJJaMHBIH dJIey-
METTIK JKaFaibl akcyiek OoJica, KyH MeJepi
JKETI ece OCKEeH.

O3iHe aeniHri 3aHpap-
AaH epexkweniri - enim
)Ka3acblH KauTa
KaparaH

by 3aH jx00ackIHBIH ©31HE AeHIHTLIepAeH
0ip e3remeNniri — Karaja KeciM, KaHIbl 6J1iM
JKCHUIAETUIreH. MyH1al jxa3anaynapasiH op-
HbIHA KYH TOJIEY/ll eHri3reH. OpuHe, «KYH
Teney» Maceneci Toyke xaH ke3eHiHE JCHiH e
(Kaceim xan, Ecim xaH 3aHaapbeiaa) OojraH,
Oipak 3aHJbIK TYpFbIAaH xKyieneHOereH. CoH-
JIBIKTaH J1a €J1 apachblH/a KeK ally, apa3facyiblH
aKpIpbl YHEMI KaHTericTepre okenreH. bipak
«Keri »aprbp» OyJ1 MaceneHi NIenryre Thi-
PBICKaH, ceiTin Oy enjeri 6eHOITIIIIIK MeH
O/IIETTUIIKTIH YcTeM OOTybIHA 9cep €TKEH.

Hdana 3aHbl
OombiHWIA TYypMme Oon-
MarFaH

W5, kazak nanacbiHa 3aHaap OOIFaHbIMEH
ne, Typme 6onMabl. bipak TeMip TypMenepaiH

OpHBIHA MOPAJIBJABIK TYPMEJEP KYMBIC jKacabl.

Oumap: eJzeH KyblTy, YATKa Kay, KapadeT 6oy

LISTENUP!

CHSIKTHI (DU3MKAJIBIK €MEC, PyXaHH jKa3aliap jKoHe MyH/JIaii ka-
3ayay Typi O9piHEH e aybIp caHaubl. Mbicasbl, Oip pyaaH
YPBI HEMece Kicl eNTipymii NIbIKca, OYJI TYTac CoJ PyAbIH aThl-
Ha TaFbUIFaH KbIJIMBIC CHSKTBI ecenTelinred. MyHpaii ka-

TaJ KOFaMJIbIK K63Kapac e3 Ke3eTiHJIe el apachIHIaFbl 9/IiIeT-
Ci3 9peKeTTep/IiH, KbUIMBICTAP/IBIH OPBIH ayblHa KOOIH/IE JKOJ
OepmeiiTiH. «XKeTi )aprbLIaFbl» KYH TeJey Maceneci Jie Typ-
M€ CHUSIKTBI apHaiibl ’ka3ajay OpbIHIapbIHBIH CAJIBIHYBIH KaJKeT
eTrnereH. EH KbI3BIFBI — Ka3ipri KONTEreH OpKeHUETTI eNep
TYpME KBUIMBICKEP/IiH 63 KaTeCiH TYCIHYiHE, 63repyiHe KOMEK-
TECTIEeUTIHAITIH, TINTI TYpME KOFaMaFrbl KbUIMBICTBI TOKTa-
TyFa, a3aliTyFa COHLIAJBIKTHI HOTHKEII )KOJI eMeC eKeHJITH
aliTanel. OpuHe, Oipak OYJI TYpMeci3 KOFaM oMIiIeTTi, OAKbITThI
OMIp Cype aliaibl IereH co3 eMec.

«KeTi apFbi»
3aHbl KarFa3 OeTiHe
TycipinmereH

bisre «XKeri >xapFbl» OpBIC FAIBIMAAPBIHBIH jKa30a1apbl He-
rizinge oenrim. Anram pet I. Cnacckuid 1eTeH OPbIC FAIBIMBI
Kyo6exk llykipanueBTiH MamiMeTTepi Heri3iHae «KeTi xaprbi-
HeIHY 11 y3ingicia 1820 xbuibl « CHOMPCKUI BECTHUKY Oac-
nace3iHiH OeTiHzAe xapusuiaabl. «XKeTi KapFeIHBIH» eKiHII
HycKkach (34 y3inai) A. JIeBIIMHHIH 3epTTey/epinae Oepiaeni.
by Hyckanap «Kerti >xaprbl» TyHHETe KelTeHHEH KeiliH
100 xpIIIaH COH XaJIbIK aybl3 9e0HeT] HeTi3iH/Ie KapyusilaH-
Jbl. CoHIBIKTaH OyJ1 3aHIap KUHAFBIHBIH TOJIBIK HYCKAchl 0i3-
T'e JKETIIereH.

)XbinbiHa Oip per
XMHanyFfa miHaeTreni

Ocpbl 3aH Heri3iHJe Ka3aKThIH Taima, py 0achliapbl )KbUIbIHA
0ip pet xuHanmyra Minaerteni. «KynteOeHiy OachiHaa KyH/IE
JKUBIHY JICTI aTajIbIl KeTKCH JKUBIHFA 3USIIBI KAybIM MCH ChIi-
JIBI aJlaMAap KaTbIcKaH. byt sKUbIHIap/ia MEMIIEKETTIH CHIPTKBI
JKOHE 1K1 JKaFJaiibIHa OalIaHBICTBI MACEIIENep aaybIC Oepy
HETi31H/I¢ MICIILTIN OThIPFaH.
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SU SPORT

CotbaeB YHuBepcuteTi CnopT KNyObIHbIH, TOFbI3KYManak, XaTTblKThipYLLbICH,
JleHe WhIHbIKTLIPY kKadeapachiHblH nektopel E.O. MxyawweB

TOFbISKYMAJIAK

26 UNIQUM SHBAPb - ®EBPAJTb N2 18 | 64



=a AFHAN

CoHFBI IepeKTepre KaparaH/ia, TOFbI3KyMa-
JIAKTBIH IIBIFY TapuXbl 4 MBIH XKBUIIBIK Ke3€H/1
KaMTHIbL. AJl KelOip MaMaHAap/bIH aiTybIH-
1113, OHBIH Naiizia OoJFaH Ke3i Oy/iaH aa Ker
yaKpIT 00JTybI 90/1eH MYMKiH. TOFBI3KYManak
OTKEH Fachlpiiapa Kazak JanachblH/ia KeHIHEH
TaparaH OWbIH Typi OosatThiH. ToFbI3KYManaK —
Ka3aKThIH €pTe 3aMaHHaH KeJle JKaTKaH pyxa-
HWY, JIOTUKAJIBIK €CeTTey, Oiay eHepi. TOFbI3KY-
MaJIaKThl KOILTeHIIep/iiH aare0pacsl et Te
araipl. Byt ofMBIHHBIH 0acThl KACHETI — aaM-
HBIH OH-OpICiH XKeTIINipyre, aKbUI-OMbIH KaK-
CBI IaMbITyFa KeMeKkTecel. ATa-0abanapbsiMbI3
»Kac KETKIHIIEKTep/liH KylI-KalineTiMeH Karap,
aKbUT-OWBIHBIH J]a JaMybIHA KOI KOHLJI OeJreH.
Cou cebenri /ie aKbUI-OMIbI 1aMBITATHIH OCHIH-
Jlail OMBIH TYPIH OMJIAI TarKaH.

Kaszipri TaHsa ToFpI3KyManak 3UsITKEPITiK
CIIOPT OWBIHBI PETIH/IC ETIMI3/IC JKAKChI JaMBbIIT
keneni. Tek Oi3aiH enjie FaHa eMeC, dJIEM Xa-
JIBIKTapBIHBIH apachlH/Ia Jla TOFBI3KYMaJIaKKa
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JIETeH KBI3BIFYIIBUIBIK apTa TyCcyAe. PecryOnukasik xapbl-
cTapMeH Katap A3zusi, OneM OipiHIIUTIKTep] XKOFaphl ACHreH e
OTKI3III XKYD.

Torb13kymManak criopt Typi peringe CorbaeB YHUBEpCH-
TETIHAE /1€ )KaKChI JKOJIFa KoWbUIFaH. OHBIH J19JIeNi — CTYJIeHT-
TepiMi3 AJIMaThl KaJ1achl )KOFapbl OKY OPBIHAAPHI apachIHIAFbI
OipiHIITIKTEp/IE KEeHIMITa3aap, KyJierepiep apacblHaH Ta-
OBLIBII XKYD.

Aran aiitap 6osicak, MeTautyprusi koHe OHEpKCIITIK HH-
JKEHEPUs UCTUTYTHIHBIH 4-Kypc ctynenTi Kyanpimobaes Epa-
cbu1 OceTyibl 2018—-2019 xpunaapsl AIMaThl KaJTaChIHBIH
JKOFapbl OKY OPBIHAAPHI CTYACHTTEPI apachiHa oTkeH «Cropt-
TBHIK AJIMaThD» ClIapTaKUaAChIHBIH JKEHIMITa3bl ataHabl. 2018
xbuTbl Toyencizaik KyHi KapcaHpiHaa AnMarsl Kanacel KOO
CTyAEHTTepi apachiHaa «Xanblk Kahapmansy Kaiipar Peickys-
OCKOBKA apHAJFaH TYPHUPIIH 0ac KYJIISCIH KCHII aJIbl.
2019 sxputer Anmats! Kastacsl XKOO cTyneHTTepi apachiHaa
OTKEH KOJIIACTHIK Ke3/1eCYJIep/IiH KeHIMMa3bl. byriHri kyHi
EpacbuiiblH COHBIHAH epreH iHi-KapbIHAACTaphl YHHBEPCH-
TETIMI3/IiH HAMBICHIH KOPFayFa JaibIH.
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REAL TALK

CRO.IbKO
HPASIHHKOB

yKRHUT'N@®

CNOXHO NMepeouUeHUTb 3HaYeHME KHUMW: OHa MOXET OTBETUTb Ha 1toOble BOMPOCHI,
NMOMOYb BbIOPATb XXM3HEHHbIE OPUEHTUPDI, [aTb XOPOLLWNI COBET. Bce 06pa3oBaHHbIE,
WHTENJINTEHTHbIE U JOCTONHbIE NIIOAM CTanv TaKUMW BO MHOTOM MOTOMY, YTO OY€eHb
nobunn yntatb! YteHmne KHUM NOBbLILLAET SPYANLMIO, PacLLMpPSIET KPYro30op U pa3BMBaeT
BoobOpaXkeHue.
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KAK MOABUJINCD
KHUIrn?

Hctopus 3Ta HenpocTas, JUTMHHAsS
U OYEHb UHTEpEeCHasl.

B naBHue BpemeHa yctHas ¢op-
Ma pedu ObLIa eMHCTBEHHBIM CIIO-
cobom nepenaun nHpopmarmu. Tak
OBUIO BIUIOTH IO M300PETEHHUS MUCH-
MEHHOCTH, JJIS Uero CHaJasa Huc-
MOJIH30BAJM INIMHAHYIO IUTUTKY, KOPY
nepeBbeB U T.4. B 2400 roxy 1o H.3.
B JlpeBHeM Erunre BrepBble Hauanu
MHUcaTh Ha Hanupyce.

B III Beke H.3. NOSIBUICS HOBBIN
Marepuan — neprameHr. IMeHHo oH
CTaj OCHOBOM I epBbIX KHUT. 11u-
CaJli UX OT PyKH, B OCHOBHOM B MO-
HACTBIPSAX, TaM XK€E BEJIacCh JICTOIHUCH.

B XV Beke npouecc NTMCbMEHHO-
CTH OIILyTUMO yCKOPHJICS.

B 3anannoit EBporne nosiBuinuch
TaK Ha3bIBaeMbIe «KCUIIOTpapum» —
rpaBropsl Ha aepese. [Ipomie rosops,
9TO OBLT MIA0IOH OJHOW CTPAaHUIIBI,
KOTOPYIO OITyCKaJM B YEpHUIIA U Jie-
JIaJIN KOTIMH.

B XV ke Beke npousoien npo-
peiB — Morann ['yrrenbepr uso-
Opest nepBhIi eYaTHBINA CTAHOK.

Ho oH Mor BOCIIPOM3BOAMTS JIUIIIb
TEKCT, a WJUTIOCTPALUHU MPOA0IIKA-
JIM pHCOBATh OT pyku. M3roroBnenue
KHUT OBbLJIO BeChMa 3aTpaTHbBIM Je-
JIOM, a CaMM KHUTH — JIOPOTUM YJIO-
BOJILCTBHEM, ITO3TOMY KHMIa CTasa
OJTHUM U3 TJIaBHBIX [TOKa3aTeneil He
TOJIBKO YYEHOCTH, HO U COCTOSATEIb-
HOCTH YeJIOBeKa.

B xonne XIX Beka nosiBUINCH MO-
HOTHUIIHBIE U JINHOTHUITHBIEC TIPECCHI,
no3BosABIINE cTaBUTH 10 6000 3Ha-
koB. TakuM 00pa3oM, KHHUTa IpoLLIa
JUIMHHBIN ITyTh, IPEX/Ie UeM cTaja
00IIEOCTYITHOM.

NMPA3AHUK KHUTN

KHura BriosiHe MOXXET Ha3bIBATh-
cs OJHUM U3 uygec cseTa. Bo Bce
BpeMEHa OHa Urpaja OfHy U3 IJIaB-
HBIX pOJiel B pa3BUTHH OOIIECTBA.
braronaps kHuTe YenoBeK monyva-
eT 0ECKOHEYHO OOIIMPHBIN IOCTYI
K 3HaHUSM BCeX TOKOJICHUH, K UJie-
SIM, TYXOBHBIM M MOPJIbHBIM [IEHHO-
CTSIM, K TOHUMaHHUIO 3CTETUKHU. ITO
KJIIOY K TallHaM MUPA, OKHO B MUP
KyJIBTYPHOTO MHOTO0OPAa3Hsl, MOCT,
COCIMHSIONIMI [IMBUIIN3AIIMU BO Bpe-
MEHHU M IPOCTPAHCTBE.

B 1996 rony, B coorBercTBHM ¢ Pe-
somonuet OOH, B yecTh KHUTH OBLI
YUPEeXIAECH HOBBII MEXIyHApOIHBIN
npa3aHukK — «Bcemupnsiii [leHb KHU-
T'M ¥ aBTOPCKOTO TpaBay. B 310T neHb
€)KETO/IHO OT/AIOT AaHb YBAXKCHUS
KHUTaM U aBTOpaMm, IpU3bIBast 4eio-
BEUECTBO HAXOIUTh YIIOBOJIHCTBUE
B YTEHUH. DTOT Npa3IHUK — 3HAK
YBa)KCHUS HE3aMEHUMOMY BKJIa Iy
TeX, KTO COJIEHCTBOBAJI KYJIBTYPHOMY
IIPOTPECCy YeIOBEYECTRA.

KAK OTMEYAETCA
NMPA3AHUK?

ITo ciokuBIIEHCS TPpagULUY, BO
MHOT'HX CTpaHax MHpPa B 3TOT JACHb
MPUHATO YCTPanuBaTh KHUKHBIC BbI-
CTaBKH, IpMapKH, IPOBOAUTE BCTpe-
gy ¢ nucatensimu. B Kazaxcrane
TaKXKe eXKEroHO MIPOBOAITCA IPUyY-
POYEHHBIE K 3TOMY MPa3IHUKY pa3-
JIMYHBIE KYJIBTYPHO-pa3BlIeKaTeIb-
HBIE MEPOTIPUATHUS, TOCBSIIEHHBIC
KHUTE.

K cnoBy, «Bcemupublii Jlenb
KHHUTW» — HE eIUHCTBEHHBIH Npas-
HUK, OCBSILIEHHBIH JIUTEpaType.
Tak, 3 MmapTa oTmMeuaetcst Bcemup-
HBIN JIeHb THcares, a 2 anpens —
Mex1yHapOIHBIH JEHb 1ETCKOU
KHUTH. U, KOHEUHO XKe, JIy4IIUM MO0~
JTapKOM B 3TH 3aMedaTeNIbHbIe Mpa3a-
HUKH (KaK BIIpOYEM, U B JIIOOBIE IPY-
rue) cranet Kuura!
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ALL EYES ON ME

Mepewn KocbiH
KypHanuct

«Tommpuc» hunbmiHiH 3cepiHeH KeniH
eflecTereH Tapmxm caxHanapasl apr TypiHge
cany ombivpga 6ap»

B M I W AL ‘B
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ALL EYES ON ME
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Bi3giH OyriHri keninkepimiz — «ApxutekTypa» Kadegpacol «fpadurkanbik AnN3anH»
MaMaHObIFbIHbIH 3-KypC CTyaeHTi ©96cattap AnMaH. On 2020 XbINgblH Ky3iHAEe 6TKeH
Xanblkapanbik «Apxulpadguka-7» 6ankaybiHga hrHanUCT atanbin, «CneunanbHoe
YNOMUHaHWeE XI0PU» HOMUHALUUSACbIHbIH AUNAOMbIMeH Mapanattangbl. OHbIH,

bankayFra ycbiHFaH «Ceyn Keweci» aTTbl XXyMblCbl Mackey KanacbiHgafbl [OCTUHBIN [BOpP
ranepesicbiHaa 6TKeH KepmMmere KoWblsiFaH 6onaTbiH. XypHanbiMbI3OblH Ke3eKTi CaHbIHAA
ocCbl Bip TaNaHTTbl CTYAEHTIMI30eH cyxbaTTacyabl XXeH Kepaik.
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— Ci3 apxuTekTypa canacbingarsl «Apxul pa-
(puka-7» xaabIKapaJbIK 0alikaybIHbIH (PMHA-
Jauci 6onabiHbI3. By 0aiikayra Kajal KaTbicKa-
HBIHBI3, 0aliKayIbIH Kajail 6TKeHi TypaJibl
KeHipek 0astHaan GepceHis.

— By Gaiikayra YHUBEPCHUTETTET] CYpeT MOHIHIH
OKBITYIIBICH Kysom M30acToBHA KaThICTHIPFaH

eni. baiikay xasjpIKapaliblk OOJIFaH/IBIKTaH, Oacka Ja

MEMJICKETTEP/ICH KaThICYIIbLIAp OONbI )KOHE JKbLT
caiiblH oHJaiiH (hopMareiHAa Kyprizineni. [1nar-
(hopmara eHTI3UITeH CypeTTepl OaranalThIH ChIH-
mbuiap — Pecelilii aTakThl apXUTEKTOPIIAPHI, &
GaiikayaeiH Kasblnap aimKackIHBIH TOPaFachl — ap-
xutekrop Cepreii Yoban. baiikay 5 HoMuHauMsFa
Oeninmi, coHbIH immiHmeri «Hartypagan cypem» Ho-
MHHAIMACBIHA KaThIChIN, «Ceyn Kelech» arThl Ky-
MBICBIMMEH (pHHAFa OTTIM.

— Baiikayra KaTbICKaH KYMBICBIHBI3 «Cnenu-
aJIbHOE YIIOMHUHAHME KIOPW» THILJIOMBIHA He 00-
abin, Mackey Kanacoiaaarsl I'octunbiii /{Bop
rajiepesicbIHIa KOpPCeTiJIreH ekeH. XaJbIKapa-
JIBIK JIEHTeliIeri 6Hep CHIHIIBLIAPLIHBIH HA3a-
phIHA LTiKKeH 0yJ1 KaHAai #xo006a exi?

— Byt sxxymeicThl cay anneinaa KopestHbiH Oip
JopamachiH kepreH enim. Coi xkepe KapanaibiM
XaJIBIK OMip CYPETIiH KaJlaHbIH €CKi OJIiriHiH ar-
Moc(epachiH 9/IeMi KOPCETETIH CaXxHaIapsl 0ap e,
MEHI COJT KOpiHiCTep IMIa0BITTaH IBIPFaH OOJIATHIH.
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«Ceyin KelIeci» aTThl )KYMBICTBIH TyYbIHA COJI ceOernkep 00J1-
11, Cypetimzieri TaFbl Oip epexiuenik — rpaduka xoHe a3ian
OepinreH oapTyp:i Tyc. byt TexHUKaHBI ©3iM OYpHIHHAH KOJI-
JlaHaTbIHMBIH. baiikayra yceIHFaH cyperTi KyHiHe 1-2 carar
Oeouin, 1 anTagaii caaabiM.

— Karenecnecem, djieMHiH 9pTYpJi esiepinen Oaiikayra
KaTbICKaH :KyMbIcTap competitions.archplatforma.ru nun-
TepHeT-IIAaT(opPMachIH/AA KAPUSIJIAHBIN OThIpaabl. baii-
Kay 0apbIChIH/IA 63iHi3re epeKiie dcep eTKeH KodaJapabl
araii anace13 6a? Oaap ci3ni HeciMeH KbI3BIKTBIPABI?

— OpuHe, MaFraH YHaraH )KYMbIcTap 00ysl. Ocipece Die-
oHopa MusbiH «C BEpIIUHBI BEITUYUUSD JCT aTajaThlH 6TC
JIeTajb/l )KYMBICHL. AKBapeIbMEH eMeC, KOMITBIOTEPMEH
canbiaraniail. JKoHe Tarbl Oip KaTThl YHaFaH rpaUKaibIK Ky-
MbIc — Hukomnait 3aiikoBThIH «lleTepOyprckast BeayTay TybIH-



1 O U WY

JIBICBL. Op 3aMaHHBIH apXUTEKTYPACHIHBIH Tap-
TBUIBIC KYIIIIH ©3TepTKEHICH epeKIle KOPCETKEH.

— by 6aiikayra KaTbICyIbIH 03i ci3 yuIiH yJi-
KeH Ta:xkipude 6oaraHbl aHBIK. Boamakra Kan-
Jaii sko0asiapaa JKyMbIC sKacayabl sKocHapJian
OThIpCHI3?

— Heri3i Oys1 MeHiH OYH/Ial XaIbIKapasblK JICH-
reiizieri Oalikayra ajFail KaTbICybIM, eHJIi Ooa-
[IaKTa Tarbl 0acKa MyMKIHIIKTEp TYBII )KaTca, dJi
KaThICAMBIH JICT OMIaliMbIH. AT Oosamiakka OyiaH
0acka Jla KypraH JKocrapiapbIM Kell, ajlaija Kasip
HAKTHhI aiiTa alMailMBbIH.

— KapanTun 6acrajrajbl 6epi oHJaliH OKY
(¢opmarteinaa 6inim agabin xkaTsipesizaap. Cry-
JeHT peTiH/e Keke o3iHi3re 0y ¢popMaTTBIH
acepi Kasaii 60aab1?

— MeHiH XeKe Ke3KapachiM OOUBIHIIIA OHJIANH
OKy (hopMaThl ©Te bIHFAHCHI3. MyFaTiMIepMeH Ti-
KeJiel ke30e-Ke3 coilyiece aiMaraHIbIKTaH, OKY Op-
HBIH/Ia, ayJIUTOPHUsAA OTHIPAThIH cabak OoimMaraH-
JIBIKTaH, OKyFa IeT€H KYIITapJIbIKThIH a3aiifaHbIH
ce3iM. ByJT ICHXONTHSIIBIK TYPFBIIaH FaHa eMecC,
TEXHUKAJIBIK TYPFBIZAH Ja ocep Oep/i.

— O3ini3nin cyitikTi KiTanTapbIHbI30eH, GUIbL-

MaepiHi30eH 0eticcenis. YLIIH 7ie conail KbI3bIKThIpaK 0omaasl. COHbIMEH KaTap yHeMi

— MeH MekTenTe OKBII KYPreHe KiTar oKyFa OucepaeH TypJii 3aTTap/Ibl TOKBIFAH/Ibl YHATAMBIH. Ocipece
MYJIZIEM KbI3BIKITaUTBIHMBIH, Oipak aliHamama ©31M ChI3FaH cxeMayap OOWBIHIIA TYPJIi OUIe3IKTEep KacalMbIH.
KiTal OKHMTBIH aaMAap/bH KeOerol MaraH aa acep KinikenTaii ke3imMe oHep OarbIThIHAA TOMObIpaia OHHANTHIH-
eTTi. EH OipiHII TONBIK OKbIFaH 9pi KATThl YHAaFaH- MBIH, aJI €HIl Ka3ip OHBIMEH X000M peTiH/ie allHaIbICAMBbIH.
JBIKTaH 3 peT KaiTajan OKbIFaH KiTaObiM — JIx0 Hota oku anMaraH/IpIKTaH, HHTCPHETTEH KU1 BUCO cabakTap
Jucnenszansiy «Cuiia MoCO3HAHMS ACTEH KiTa- Kaparl, ©3iM YIIiH KyHIep *KaTrTaiMbIH.

Ob1. Al hpuIbMIe KeNeTiH 0oJicak, Ka3aKCTaHIbIK

«Tomupucy duinbpMmi KaTTel yHabl. Cedeoi, yxKambl — Ci3ni eHepae He IAOBITTAHABIPAAbI?

031M Tapuxu QUIbMIEpAl YHATAMbBIH, ajl COJapAbIH — MeHi eHepye maObITTaHABIPATHIH KOOIHECE HHTEPHET pe-

inriage «ToMupuc» MaraH epekiie OOJIbIT KOPiHIi. CYpCTapbIHIaFhl aKmapartap, ¢oTo, BUacoGUIbMICPIIH Baii-

Meni ¢punbpMHIH aTMOC(epachl baypart ajabl. 6tapsl. OnapabIH dpKaChICHl opTypii sMmorus oepeni. 1la-
OBITHIM COJIap/aH aJbIHFAaH MOTHBAIMAAAH OsTHAAbL. MbICabl,

— Xo00mini3 He? JKOFaphlJa aran eTkeH cYHikTi puibMiM « ToMupHCTi» Kop-

— MeHiy 6acTbl X000uiM — cypeT cany. OKpbII TCHHEH KEWiH, COJT YaKbITTHIH TAPUXBIH KalTa OKBIIBIM JKOHE
JKaTKaH MaMaH/IbIFbIM JIN3aiH OOJFaHIIBIKTaH, CY- KO3 aJJ[pIMa eJIECTEereH CleHaIapbl KbICKA ICKHU3 PETIHJIE call-
peT cayasl xo00u aem araca Oomnaabl. bipak 6oc neiM. EHJTI COHBI apT TypiH/E cajly oibiMIa Oap.
yaKbITBIMZA CYpeT cajicaM, MiHAETTI Typae Oip
¢bubM, HEe cepHal KOCBUIBII TYpY Kepek, cebei — HIpirapMambLIBIK KOCHAPJIAPbIHBI3FA COTTLIIK
eKi icTi Oip yakpITTa jxacaFraH THIMJIIPEK )KoHE 031M Tijeiimis!
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KDM

KOMWTETO
JENAM MONDAEXM

Komutet mo nenaM Mosofiesku — sIBJISIETCS BHICIIMM Opra-
HOM CTYJICHYECKOTO U MOJIOJIS)KHOTO CaMOYIIPaBJICHHUS YHH-
BepcUTeTa B cepe peann3aiuu rocyaapcTBEeHHON MOIOAEK-
noii monutukd. OcHoBHas 1eas Komurera 310 obecrieueHne
MpaB CTYJEHTOB, CO3/JaHUE OPTaHNU3aMOHHBIX YCIOBUHN IS
JIyXOBHOT'O, KYJIBTYPHOT'0, 00pa30BaTeIbHOTO CTAHOBJICHUS
1 (PU3UUECKOTO PA3BUTHS MOJIOJCIKHU, PACKPBITHS €€ TBOPUE-
CKOTO MOTEHIIMaja, peaqn3alysi COIUanbHO-3HAUNMbIX UHH-
[UATHB MOJIOJIEXKH, a TAK)KE Pa3BUTHE CTYJACHUYECKOTO U MOJIO-
JIE’KHOTO CaMOYTIPaBJICHHsI B YHUBEPCUTETE.




ART&FACT

books about perception
of the world through senses

These books explain how the worldview could depend on the
world perception through senses.

PERFUME: THE STORY OF A MURDERER

by Patrick Suskind

An acclaimed bestseller and international sensation, Patrick Suskind's classic novel
provokes a terrifying examination of what happens when one man's indulgence in his
greatest passion — his sense of smell — leads to murder.

In the slums of eighteenth-century France, the infant Jean-Baptiste Grenouille is born
with one sublime gift — an absolute sense of smell. As a boy, he lives to decipher the
odors of Paris. But Grenouille's genius is such that he is not satisfied to stop there...

BLINDNESS

by Jose Saramago

A city is hit by an epidemic of "white blindness" that spares no one. Authorities confine
the blind to an empty mental hospital, but there the criminal element holds everyone
captive, stealing food rations and assaulting women. There is one eyewitness to this
nightmare who guides her charges—among them a boy with no mother, a girl with dark
glasses, a dog of tears—through the barren streets, and their procession becomes as
uncanny as the surroundings are harrowing. As Blindness reclaims the age-old story of a
plague, it evokes the vivid and trembling horrors of the twentieth century, leaving readers

with a powerful vision of the human spirit that's bound both by weakness and exhilarating
strength.

THE GRAY HOUSE

by Mariam Petrosyan

The Gray House is an astounding tale of how others understand as liabilities can be
leveraged into strengths.
Bound to wheelchairs and dependent on prosthetic limbs, the physically disabled students

THE -® living in the House are overlooked by the Outsides. Not that it matters to anyone living
G R A Y in the House, a hulking old structure that its residents know is alive. From the corridors
and crawl spaces to the classrooms and dorms, the House is full of tribes, tinctures, scared
H O U S E teachers, and laws—all seen and understood through a prismatic array of teenagers’ eyes.

MARIAM PETROSYAMN
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THE QUIET GIRL

by Peter Hoeg

Kaspar Krone is a world-renowned circus clown, and a man in deep trouble. Drowning

in gambling debt and wanted for tax evasion, Krone is drafted into the service of a
mysterious order of nuns who promise him reprieve in return for his help safeguarding a
group of children with mystical abilities that Krone also shares. When one of the children
gone missing, Krone sets off to find the young girl and bring her back, making a shocking
series of discoveries along the way.

THE JUMPER

by Blanca Busquets

This is an intriguing story of family secrets and their long lasting effects. While

seated in a corner of her daughter’s house, Dolors works on making a sweater for her
granddaughter. While making this sweater, she begins to observe the habits of those who
are living in the house. Every member of the family appears to be quite normal, however,
in reality, they are each holding unspeakable secrets. Dolors has suffered from a stroke
which has taken her ability to both speak and walk. She is neither deaf nor blind, and it
has not damaged her brilliant intelligence either. Dolors acts as the narrator of the story
from the first page. Each page introduces startling surprises, which finally lead to the
confession of all the secrets which the family had been hiding which have haunted her as
well.

CHOCOLAT

by Joanne Harris

In tiny Lansquenet, where nothing much has changed in a hundred years, beautiful
newcomer Vianne Rocher and her exquisite chocolate shop arrive and instantly begin

to play havoc with Lenten vows. Each box of luscious bonbons comes with a free gift:
Vianne's uncanny perception of its buyer's private discontents and a clever, caring cure for
them. Is she a witch? Soon the parish no longer cares, as it abandons itself to temptation,
happiness, and a dramatic face-off between Easter solemnity and the pagan gaiety of a
chocolate festival.
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Spanish artist and Surrealist
icon Salvador Dali is
perhaps best known for his
painting of melting clocks,
The Persistence of Memory.



WHO WAS SALVADOR DALI?

From an early age, Salvador Dali was encouraged to
practice his art, and he would eventually go on to study at
an academy in Madrid. In the 1920s, he went to Paris and
began interacting with artists such as Pablo Picasso, René
Magritte and Mir6, which led to Dali's first Surrealist
phase. He is perhaps best known for his 1931 painting
The Persistence of Memory, showing melting clocks in
a landscape setting. The rise of fascist leader Francisco
Franco in Spain led to the artist's expulsion from the
Surrealist movement, but that didn't stop him from
painting.

ART&FACT
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Persistence of Memory, 1931 by Salvador Dali

EARLY LIFE

Dali was born Salvador Felipe Jacinto Dali y
Domenech on May 11, 1904, in Figueres, Spain,
located 16 miles from the French border in the
foothills of the Pyrenees Mountains. His father,
Salvador Dali y Cusi, was a middle-class lawyer
and notary. Dali's father had a strict disciplinary
approach to raising children—a style of child-
rearing which contrasted sharply with that
of his mother, Felipa Domenech Ferres. She
often indulged young Dali in his art and early
eccentricities.

It has been said that young Dali was a
precocious and intelligent child, prone to fits
of anger against his parents and schoolmates.
Consequently, Dali was subjected to furious
acts of cruelty by more dominant students
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or his father. The elder Dali wouldn't tolerate his son's
outbursts or eccentricities and punished him severely.
Their relationship deteriorated when Dali was still young,
exacerbated by competition between he and his father for
Felipa's affection.

Dali had an older brother, born nine months before him,
also named Salvador, who died of gastroenteritis. Later
in his life, Dali often related the story that when he was
5 years old, his parents took him to the grave of his older
brother and told him he was his brother's reincarnation. In
the metaphysical prose he frequently used, Dali recalled,
"[we] resembled each other like two drops of water,
but we had different reflections." He "was probably a
first version of myself, but conceived too much in the
absolute."



ART&FACT

Dali, along with his younger sister Ana
Maria and his parents, often spent time at
their summer home in the coastal village of
Cadaques. At an early age, Dali was producing
highly sophisticated drawings, and both of his
parents strongly supported his artistic talent. It
was here that his parents built him an art studio
before he entered art school.

Upon recognizing his immense talent, Dali's
parents sent him to drawing school at the
Colegio de Hermanos Maristas and the Instituto
in Figueres, Spain, in 1916. He was not a
serious student, preferring to daydream in class
and stand out as the class eccentric, wearing
odd clothing and long hair. After that first year

at art school, he discovered modern painting in Cadaques
while vacationing with his family. There, he also met
Ramon Pichot, a local artist who frequently visited Paris.
The following year, his father organized an exhibition of
Dali's charcoal drawings in the family home. By 1919,
the young artist had his first public exhibition, at the
Municipal Theatre of Figueres.

In 1921, Dali's mother, Felipa, died of breast cancer.
Dali was 16 years old at the time and was devastated by
the loss. His father married his deceased wife's sister,
which did not endear the younger Dali any closer to his
father, though he respected his aunt. Father and son would
battle over many different issues throughout their lives,
until the elder Dali's death.
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ART SCHOOL
AND SURREALISM

In 1922, Dali enrolled at the Academia de
San Fernando in Madrid. He stayed at the
school's student residence and soon brought
his eccentricity to a new level, growing long
hair and sideburns, and dressing in the style
of English Aesthetes of the late 19th century.
During this time, he was influenced by several
different artistic styles, including Metaphysics
and Cubism, which earned him attention from
his fellow students—though he probably didn't
yet understand the Cubist movement entirely.

In 1923, Dali was suspended from the
academy for criticizing his teachers and
allegedly starting a riot among students over the
academy's choice of a professorship. That same
year, he was arrested and briefly imprisoned in
Gerona for allegedly supporting the Separatist
movement, though Dali was actually apolitical
at the time (and remained so throughout most
of his life). He returned to the academy in 1926,
but was permanently expelled shortly before his
final exams for declaring that no member of the
faculty was competent enough to examine him.

While in school, Dali began exploring
many forms of art including classical painters
like Raphael, Bronzino and Diego Velazquez
(from whom he adopted his signature curled
moustache). He also dabbled in avant-garde art
movements such as Dada, a post-World War
I anti-establishment movement. While Dali's
apolitical outlook on life prevented him from
becoming a strict follower, the Dada philosophy
influenced his work throughout his life.

In between 1926 and 1929, Dali made several
trips to Paris, where he met with influential
painters and intellectuals such as Picasso, whom
he revered. During this time, Dali painted
a number of works that displayed Picasso's
influence. He also met Joan Mird, the Spanish
painter and sculptor who, along with poet Paul
Eluard and painter Magritte, introduced Dali to
Surrealism. By this time, Dali was working with
styles of Impressionism, Futurism and Cubism.
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Dali's paintings became associated with three general
themes: 1) man's universe and sensations, 2) sexual
symbolism and 3) ideographic imagery.

All of this experimentation led to Dali's first Surrealistic
period in 1929. These oil paintings were small collages
of his dream images. His work employed a meticulous
classical technique, influenced by Renaissance artists,
that contradicted the "unreal dream" space that he created
with strange hallucinatory characters. Even before this
period, Dali was an avid reader of Sigmund Freud's
psychoanalytic theories. Dali's major contribution to the
Surrealist movement was what he called the "paranoiac-
critical method," a mental exercise of accessing the
subconscious to enhance artistic creativity. Dali would
use the method to create a reality from his dreams and
subconscious thoughts, thus mentally changing reality to
what he wanted it to be and not necessarily what it was.
For Dalj, it became a way of life.

In 1929, Dali expanded his artistic exploration into the
world of film-making when he collaborated with Luis
Bufiuel on two films, Un Chien andalou (An Andalusian
Dog) and L'Age d'or (The Golden Age, 1930), the former
of which is known for its opening scene—a simulated
slashing of a human eye by a razor. Dali's art appeared
several years later in another film, Alfred Hitchcock's
Spellbound (1945), starring Gregory Peck and Ingrid
Bergman. Dali's paintings were used in a dream sequence
in the film, and aided the plot by giving clues to solving
the secret to character John Ballantine's psychological
problems.

In August 1929, Dali met Elena Dmitrievna Diakonova
(sometimes written as Elena Ivanorna Diakonova), a
Russian immigrant 10 years his senior. At the time, she
was the wife of Surrealist writer Paul Eluard. A strong
mental and physical attraction developed between Dali
and Diakonova, and she soon left Eluard for her new
lover. Also known as "Gala," Diakonova was Dali's muse
and inspiration, and would eventually become his wife.
She helped balance—or one might say counterbalance—
the creative forces in Dali's life. With his wild expressions
and fantasies, he wasn't capable of dealing with the
business side of being an artist. Gala took care of his
legal and financial matters, and negotiated contracts with
dealers and exhibition promoters. The two were married in
a civil ceremony in 1934,
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The Temptation of Saint Anthony

By 1930, Dali had become a notorious figure
of the Surrealist movement. Marie-Laure de
Noailles and Viscount and Viscountess Charles
were his first patrons. French aristocrats, both
husband and wife invested heavily in avant-
garde art in the early 20th century. One of Dali's
most famous paintings produced at this time—
and perhaps the best-known Surrealist work—
was The Persistence of Memory (1931). The
painting, sometimes called Soft Watches, shows
melting pocket watches in a landscape setting.
It is said that the painting conveys several ideas
within the image, chiefly that time is not rigid
and everything is destructible.

By the mid-1930s, Dali had become as notorious for
his colorful personality as his artwork, and, for some art
critics, the former was overshadowing the latter. Often
sporting an exaggeratedly long mustache, a cape and
a walking stick, Dali's public appearances exhibited
some unusual behavior. In 1934, art dealer Julian Levy
introduced Dali to America in a New York exhibition that
caused quite a lot of controversy. At a ball held in his
honor, Dali, in characteristic flamboyant style, appeared
wearing a glass case across his chest which contained a
brassiere.
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EXPULSION FROM THE
SURREALISTS

As war approached in Europe, specifically
in Spain, Dali clashed with members of the
Surrealist movement. In a "trial" held in
1934, he was expelled from the group. He
had refused to take a stance against Spanish
militant Francisco Franco (while Surrealist
artists like Luis Bufiuel, Picasso and Mir6 had),
but it's unclear whether this directly led to his
expulsion. Officially, Dali was notified that
his expulsion was due to repeated "counter-
revolutionary activity involving the celebration
of fascism under Adolf Hitler." It is also likely
that members of the movement were aghast at
some of Dali's public antics. However, some art
historians believe that his expulsion had been
driven more by his feud with Surrealist leader
André Breton.

Despite his expulsion from the movement,
Dali continued to participate in several
international Surrealist exhibitions into the
1940s. At the opening of the London Surrealist
exhibition in 1936, he delivered a lecture
titled "Fantomes paranoiaques athentiques"
("Authentic paranoid ghosts") while dressed in
a wetsuit, carrying a billiard cue and walking a
pair of Russian wolfhounds. He later said that
his attire was a depiction of "plunging into the
depths" of the human mind.

During World War II, Dali and his wife
moved to the United States. They remained
there until 1948, when they moved back to his
beloved Catalonia. These were important years
for Dali. The Metropolitan Museum of Modern
Art in New York gave him his own retrospective
exhibit in 1941. This was followed by the
publication of his autobiography, The Secret
Life of Salvador Dali (1942). Also during this
time, Dali's focus moved away from Surrealism
and into his classical period. His feud with
members of the Surrealist movement continued,
but Dali seemed undaunted. His ever-expanding
mind had ventured into new subjects.
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THE DALI THEATRE-MIUSEUM

Over the next 15 years, Dali painted a series of 19 large
canvases that included scientific, historical or religious
themes. He often called this period "Nuclear Mysticism."
During this time, his artwork took on a technical brilliance
combining meticulous detail with fantastic and limitless
imagination. He would incorporate optical illusions,
holography and geometry within his paintings. Much of
his work contained images depicting divine geometry, the
DNA, the Hyper Cube and religious themes of Chastity.

From 1960 to 1974, Dali dedicated much of his time to
creating the Teatro-Museo Dali (Dali Theatre-Museum) in
Figueres. The museum's building had formerly housed the
Municipal Theatre of Figueres, where Dali saw his public
exhibition at the age of 14 (the original 19th century
structure had been destroyed near the end of the Spanish
Civil War). Located across the street from the Teatro-
Museo Dali is the Church of Sant Pere, where Dali was
baptized and received his first communion (his funeral
would later be held there as well), and just three blocks
away is the house where he was born.

The Teatro-Museo Dali officially opened in 1974. The
new building was formed from the ruins of the old and
based on one of Dali's designs, and is billed as the world's
largest Surrealist structure, containing a series of spaces
that form a single artistic object where each element is an
inextricable part of the whole. The site is also known for
housing the broadest range of work by the artist, from his
earliest artistic experiences to works that he created during
the last years of this life. Several works on permanent
display were created expressly for the museum.

Also in 1974, Dali dissolved his business relationship
with manager Peter Moore. As a result, all rights to his
collection were sold without his permission by other
business managers and he lost much of his wealth. Two
wealthy American art collectors, A. Reynolds Morse and
his wife, Eleanor, who had known Dali since 1942, set up
an organization called "Friends of Dali" and a foundation
to help boost the artist's finances. The organization also
established the Salvador Dali Museum in St. Petersburg,
Florida.



FINAL YEARS

In 1980, Dali was forced to retire from
painting due to a motor disorder that caused
permanent trembling and weakness in his
hands. No longer able to hold a paint brush, he'd
lost the ability to express himself the way he
knew best. More tragedy struck in 1982, when
Dali's beloved wife and friend, Gala, died. The
two events sent him into a deep depression.

He moved to Pubol, in a castle that he had
purchased and remodeled for Gala, possibly

to hide from the public or, as some speculate,

to die. In 1984, Dali was severely burned in

a fire. Due to his injuries, he was confined to
wheelchair. Friends, patrons and fellow artists
rescued him from the castle and returned him to
Figueres, making him comfortable at the Teatro-
Museo.

In November 1988, Dali entered a hospital
in Figueres with a failing heart. After a brief
convalescence, he returned to the Teatro-Museo.
On January 23, 1989, in the city of his birth,
Dali died of heart failure at the age of 84. His
funeral was held at the Teatro-Museo, where he
was buried in a crypt.

PATERNITY CASE AND
NEW EXHIBITION

In 1980, Dali was forced to retire from
painting due to a motor disorder that caused
permanent trembling and weakness in his
hands. No longer able to hold a paint brush, he'd
lost the ability to express himself the way he
knew best. More tragedy struck in 1982, when
Dali's beloved wife and friend, Gala, died. The
two events sent him into a deep depression.

He moved to Pubol, in a castle that he had
purchased and remodeled for Gala, possibly

to hide from the public or, as some speculate,

to die. In 1984, Dali was severely burned in

a fire. Due to his injuries, he was confined to
wheelchair. Friends, patrons and fellow artists
rescued him from the castle and returned him to
Figueres, making him comfortable at the Teatro-
Museo.

ART&FACT

On June 26, 2017, a judge in a Madrid court ordered
that Dali’s body be exhumed to settle a paternity case.
A 61-year-old Spanish woman named Maria Pilar Abel
Martinez claimed that her mother had an affair with the
artist while she was working as a maid for his neighbors
in Port Lligat, a town in northeastern Spain.

The judge ordered the artist’s body to be exhumed
because of a "lack of other biological or personal remains"
to compare to Martinez's DNA. The Gala-Salvador Dali
Foundation, which manages Dali’s estate, appealed the
ruling, but the exhumation went ahead the following
month. In September, results from the DNA tests revealed
that Dali was not father.

That October, the artist was back in the news with
the announcement of an exhibition at the Dali museum
in Saint Petersburg, Florida, to celebrate his friendship
and collaboration with Italian fashion designer Elsa
Schiaparelli. The two were known for the joint creation
of a "lobster dress" worn by American socialite Wallis
Simpson, who later married English King
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https://www.biography.com/artist/salvador-dali



CKAXXW
HET!

ITo dhakry uccnemopanuii Bcemup-
HoM Opranuzamnuu 31IpaBooXpaHe-
HUS — U3 7 MIIpA. Y€JIOBEK Hacelle-
HUS Hamen rmiaHeTsl — 210 MITH.
ynotpebisitoT [TAB (mcuxoakTuBHBIE
BemiecTBa). T.e. 3% 4JemoBevecTBa
SABIIACTCA XUMHUYECKHU 3aBHCUMBIMU.
Te ske maHHBIC CBUICTEIBCTBYIOT 00
«OMOJIOKCHHM» BO3PACTHOTO JTHAla-
30Ha HapKOMaHOB. 10 JeT Ha3aj 3To
15-17 ner, cerogus 12-17 ner. Ilo-
CJICAHUC TIATH JICT OTMECUCHBI PE3KUM
yBenuyeHueM uncia BUY — undu-
LUPOBAHHBIX B JIOKALUAX, TAE JOMU-
HUPOBaJIa HAPKO3aBUCHMOCTb.









